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Editor’s note

BEN MITCHELL

T HIS CATALOGUE ACCOMPANIES THE student typeface
exhibition hosted in conjunction with Brighton’s
Ampersand Conference, an annual web typography event put
on by Clearleft/Fontdeck.

The exhibition is the first of its kind in welcoming
submissions from design schools anywhere in the world,
the only requirement being that students must have created
their typefaces as part of their studies within the last two
academic years.

This inclusiveness means that students have submitted
work created for varying purposes and from different
perspectives. We have engaged students from as far afield
as Chile and Japan, from full-time courses devoted wholly
to type design as well as from courses that cover typography
only as a short module within a broader programme. As such,
the exhibition is intended as a panorama of typographic
education, showcasing the diverse interpretations of what
it means to design a typeface, and hopefully enabling cross-
pollination of influences among the upcoming generation of
type designers.

It is with great pleasure that we invite you to take a peek
behind classroom doors around the world, and to share with
you the enthusiasm and innovation going on in type design
education today.

Introduction

GERRY LEONIDAS

EN OR TWENTY YEARS from now, we will be looking
T at these years as a turning point in typeface design. It
will be easy, with hindsight, to identify the importance of a
mature community of type designers with a growing supply
of new typefaces, and channels to promote and discuss
innovation. We will be pointing to the rapidly growing
number of words being read on screens of all kinds, and the
unstoppable internationalisation of typographic styles, and
the typefaces that support complex typography in a growing
number of scripts. I am certain that we will talk of webfonts
and browser-based solutions as the bedrock of a global
typography that is pervasive, but also refined, and enabling.
And we will not be surprised that typeface design is now
being taught as an element in many design courses, and as
a complete subject in ever more schools. We will think it is
only natural that typeface design is established as a disicpline
for higher studies, and a discreet domain for research and
scholarship.

It is also a safe bet that some of the names featured in
this book will be very familiar to us. Type design students
of today are bringing impressive skills and an ability to
contribute fresh ideas to a field that continues to evolve. The
work featured here not only reflects its time well, but also
promises a future of invention and originality. We have every
reason to look forward.






Adam Hadraba

CZECH - MASARYK UNIVERSITY, BRNO, CZECH REPUBLIC

T HIS AS-YET-UNNAMED SET OF icons was created as a
part of my Bachelor’s thesis on the fictional subway in
Brno. The icons resulted from a thorough study of the Avenir
typeface and therefore would boost the style greatly in all
signage. A full set of 250 icons in both negative and positive
execution is coming this fall.

» hadrbabaa@gmail.com
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Adam Reeves & Patrick Colgan

BRITISH - UNIVERSITY OF BRIGHTON, UK

AVILION TYPEFACE WAS INITIALLY inspired by the
Punusual shapes found found in the grounds of Brighton’s
Pavilion Dome. With these shapes in mind we aimed to create
a typeface that was legible and sensible but also represented
the playful spirit of Brighton. We hope that the end result is
a typeface that can be used in multiple situations effectively,
but is also visually interesting compared to other sans serif

typography.



Adria Gomez

SPANISH < EASD SERRA T ABELLA, BARCELONA

WAKE IS A SUBTLE sans serif. Subtle round corners,
subtle increases between weights and a subtle slant
angle in the italics. Wake is fresh and new, versatile but with
personality. The font works especially well on screen and in
digital environments, in addition to this, the open shapes
and large x-height keep it legible at small sizes.

Wake is a type family of 8 styles: 4 weights plus italics,
making it well-suited for a wide range of versatile tasks such
as brochures, magazines, posters, websites, headlines or
logotypes.

» adrigoms@gmail.com
» www.behance.net/adriagomez



Adriana Leites

PORTUGUESE + ESAD MATOSINHOS, PORTUGAL

IRA, ELEGANT AND DELICATE. A high contrast, narrow,
L seriffed, roman typeface with a modern flair, specially
designed for headlines and big text sizes due to the thin and
carefully refined details. The combination of straight and
tall stems with thin serifs and gentle endings of letters like
(a) and (r) convey a certain sophistication and refinement,
making this font ideal for fashion and decoration magazines,
as well as luxury contexts.

» adrianaalvesleites@gmail.com
» @adrianaleites

Hazards to avoid:

inadequate kerning,
misuse of white space

adly
justified
text.

elegant & delicate




Agata Pietraszko

POLISH - UNIVERSITY OF ARTS, POZNAN, POLAND

ARIN IS A MEDIUM contrast serif typeface, drawn with a
smooth stroke modulation.

It consists of both lowercase and capital letters extended
with some OpenType features.

All the capital letters were intentionally designed
slightly shorter in order to give space for the diacritics, as
the typeface was originally created to harmonise with the
Polish language.

» a.pietraszko@hotmail.com
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Maecenas varius, dui quis fringilla sagittis, lacus erat luctus sapien, at cursus erat lorem non ante

off the hook fishing
anterenate

EACH TEAM HAS AN OWNER-OPERATOR THAT IS A SHAREHOLDER IN THE LEAGUE

17 Cczerwca 2012 roku
z0tcona roze

Chickens may occasionally fly briefly

»Na koncu kazdego rozdziatu umieszczony jest numer rozdziatu,
zwykle inny od kolejnego, do ktérego mozna przejs¢ w przypadku
alternatywnej lektury powiesci. W tej sytuacji po rozdziale 42 korzy-
stamy z sugestii (75) i siegamy po siedemdziesiaty piaty rozdziat (...)”

Po cztowieku, ktéry ukoiczyt siedemdziesiat lat, niewiele wedle stéw Dawida
mozemy juz oczekiwa¢; jedynie kilka zrecznych wprawek, tego czy innego
wariantu i nadmiaru powtérzen. Aby unikna¢ owej monotonii lub chocby ja zta-
godzié, zdecydowatem sie, powodowany by¢ moze nierozwazna goscinnoscia,
zebrac réznorodne tematy, ktére podsuneta mi pisarska rutyna. Po zwierzeniu
nastgpuje parabola, po sonecie wiersz wolny badz tez biaty. U zarania czaséw,
tak ulegtych wobec mglistych spekulacji i nieodwotalnych kosmogonii, nie
mogty istnie¢ zjawiska poetyckie lub prozaiczne. Wszystko przesycone byto
magia. Thor nie byt bogiem piorunéw. Byt piorunem i bogiem.

Dla prawdziwego poety kazda chwila zycia, kazde wydarzenie powinno mie¢
wymiar poetycki, tak bowiem jest w istocie. O ile mi wiadomo, nikt dotad
nie osiggnat stanu owej gtebokiej swiadomosci. Browning i Blake bardziej niz

ktokolwiek inny zblizyli si¢ do celu; prébowat réwniez Whitman, lecz jego
poetyckie wyliczania nie zawsze wykraczaja poza bezduszne katalogi. Nie
dowierzam szkotom literackim. Uwazam, Ze s pozorowang dydaktyka, stu-
zaca do uproszczenia tego, co glosza, ale jesli miatbym juz przyzna¢, skad
wywodz3 sie moje wiersze, rzektbym, ze z modernizmu, tej eksplozji wolno-
§ci, ktéra odnowita wiele literatur, postugujacych sie wspélnym narzedziem,
jezykiem hiszpaniskim, i bez watpienia dotarta az do Hiszpanii. Rozmawiatem
kilkakrotnie z Leopoldem Lugonesem, cztowiekiem samotnym i wyniostym;
miat on zwyczaj odchodzi¢ od tematu dyskusji, aby méwi¢ o swoim ,przyja-
cielu i mistrzu, Rubenie Dario”. Uwazam nadto, ze powinniémy akcentowa¢
podobiefistwa. Rozdziaty s3 wigc uzupetnione o krétkie fragmenty dialogu
oraz wycinki z gazet. Nikt dotad nie osiggnat stanu owej gtebokiej swiadomosci.



Alberto Carnero

SPANISH - EUROPEAN DESIGN INSTITUTE (IED),
MADRID, SPAIN

PUBLIA IS A WEDGE roman serif for text and headlines
typeface based on the Roman woman. The lines of the
characters follow the women’s Roman clothes and their
bodies. A modern classic.

With strong shapes and generous height, it’s a perfect
typeface to use in small sizes and looks nice large as well.
Publia is designed to thrive under the adverse conditions,
and with very good readability at 6pt.

» hello@albertocarnero.com
» @aletritas

» albertocarnero.com

» detipografia.com

PUBLIA TEXT

WEDGE SERIF FOR TEXT AND HEADLINES

£,567,321,493

C IVLI CAESARIS COMMENTARIORVM DE BELLO GALLICO LIBER PRIMVS

Non scholae, sed vitae discere

AB IMO PECTORE

Sénatus Populiisque Romanus

SP-QR

Purpura est color Rome

Amico fideli nulla est comparatio, et non est ponderatio contra bonitatem illius

unt. Gallos

AV

ROME



Aleksandra Samulenkova

LATVIAN - ROYAL ACADEMY OF ART (KABK), THE HAGUE,
NETHERLANDS

P ILOT IS A CONDENSED typeface family with a distinctive
character and slightly nostalgic flavor. Pilot’s three
weights and their corresponding italics provide rich
typographical variety for any kind of display use. This family
was planned as a condensed design; it is not derived from a
regular width.

» aleksandra.samulenkova@gmail.com

BORN TO BE CONDENSED

wexx (101100, distinctive, nostalgie »x++

Pilof =

Pilot Light Pilot Light ltalic
I edmy Pilot Regular  Pilot ltalc
PilotBlack Pilot Black Italic

Theliteratureonnostalgia ~ Avagueand constant  The term ‘space
isquitethin, but thereare ~ desirefor something ~ opera’is often

afowstudies that explains ~ that does not exist usedtodenote
its peculiarity exhaustively  isknownas sauoaoe  low-grade read

Retro-fiturism s usually The future, ofcourse, ~ THE END OF DAYS
exploring themeoftension ~ doesnotexistexcept ~ Post-apocalyptic
between past and future, asanactofa strong fiction shows all
it seeped into our culture belieforimagination ~ sorts of disasters

NADE BY ALEKSANDRA SAMULENKOUA IN THE HAGUEAND ARMED WITH A SPECIAL SET OF UNDERLINED SIMALL CAPS



Alessia Mazzarella

ITALIAN « UNIVERSITY OF READING, UK

MY INTENTION IS TO design a typeface that addresses
typographic problems of multi-script settings for
Oriya and Latin, bringing variety and dynamism in style
to both scripts. Most existing Oriya typefaces adopt a
monoline approach whereas this project aims to provide an
alternative modulated design for more complex typography.
This typeface will provide a variegated range of weights and
styles with individual personalities held together by a set of
distinctive features.

(And there is a balloon donkey.)

» hello@alessiamazzarella.com

animalizing nihilism

hardgravy

ARG AN @AV

C'AIC'Q

anyone bring an extra
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freshest psittacism

harmony in the parts of a whole
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Alex Cervera Hidalgo

S ot
SPANISH - EINA, BARCELONA, SPAIN , C amb rl dge

ELM IS A TEXT font conceptually inspired by the

Golden Type, William Morris’ typeface designed for P I 2 O a S t b e e f

his Kelmscot Press. Its low contrast with strong terminals,
generous x-height and short ascendents and descenders

perfectly suit magazine and newspaper design, printed with : »Y‘V ’ E lt O n

low quality paper where strong terminals are demanded and Gt

space economy is a must. Looking back to refresh the future. O f d

» alexcerverahidalgo@gmail.com O

» @alxcervera ) ) °

v aloxcerveracom | Fish & Chlp S
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Kelm Font
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Alfonso Federico Garcia

ARGENTINIAN « UNIVERSITY OF BUENOS AIRES

AUSTINA IS A FONT designed for newspaper print, having
in mind the necessity for space saving that it is needed in
printing media.

It has ruggedly constructed characters for low quality print.
The large x-height, semi-condensed proportions, plus open
counters are characteristics that make Faustina a font that
works naturally in small sizes, without losing its grace. Best
set at 8 to 10 points.

This font is intended to be a choice to set news in Spanish,
following my observation that most Latin newspapers use
north American or European fonts.

Currently only the regular variant is finished.

» alfonsof.g@gmail.com
» www.behance.net/alfga
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Hausdurchsuchungsbefehle

latinoamericanas

elmundo.es. Barga 3 - Rayo 1. Entre Messi y Villa, esa pareja, se guisaron y
comieron al Rayo. No fue un festival gastronémico, sino una reconcili-
acién futbolistica. Relativamente sencillo para el Barga, aunque no de-
masiado lucido. Un paso mds en el rearme moral del equipo, tan tocado hace
no mucho. Enésimo triunfo en el transito del futuro campedn, basado
en tres jugadas casi idénticas, con pases exactos al desmarque y la p6l-
vora a punto ante el gol. [Narracién y estadisticas (3-1)]. Como el martes
ante el Milan, Messi y Villa posaron felices ante las cimaras, pendi-
entes ellas de cualquier gesto. A la libre interpretacion quedan ahora
los guifios mas sonrisas, como antes las voces y reproches. Quiza los
aficionados de toda la vida prefieran quedarse con sus movimientos en
los goles, sincronizados, solidarios, resolutivos. Eso (y no lo otro) fue lo
que acabd con el Rayo, un rival tan digno como inofensivo.

Portugués. del www.folhadesaopaulo.com. O jogo s6 ndo foi mais tranqui-
1o por falta de aplicagdo sdo-paulina em diversos momentos. A chuva
constante atrapalhou os dois times e os gols sairam em bola cruzada de
escanteio. Aos 18min, Edson Silva sé desviou a bola que sobrou no escanteio,
e fez1a o.“Achei que estava impedido, ndo vi o bandeira correndo, por
isso fui discreto na comemoracao”, admitiu o zagueiro.Foi aos 30min
que saiu o segundo gol do time tricolor, com o outro defensor, Rafael
Toloi, de cabeca, desviando bola cruzada por Jadson em falta. A tran-
quilidade foi ameacada com o gol de Ligger, de cabeca, sozinho, aos
46min da etapa inicial, fazendo 2 a 1. Um gol que deu um félego ao
time do interior para a etapa final. A esperanca de empate acabou quando
Luis Fabiano fez 3 a 1, aos 24min, em chute de pé esquerdo na corrida,
apos lancamento de Jadson. A vantagem trouxe relaxamento e o Oeste
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Inglés. del www.newyoktimes.com. Li Keqiang, in his first
comments as China’s prime minister, laid out a vi-
sion on Sunday of a more equitable society in which
environmental protection trumps unbridled growth
and government officials put the people’s welfare be-
fore their own financial interests. “Corruption and the
reputation of our government are as incompatible as fire
and water” Mr. Li told reporters at the Great Hall of the
People. Speaking on the final day of the legislative ses-
sion that installed a new generation of leaders, Mr. Li
vowed to ease impediments to private investment, rein
in the powerful interests that dominate large sectors
of the economy and scale back an i intrusive

Sueco. del www.svd.se. Jag trodde verkligen inte att det
skulle bli nagot. Fér vem tror att 131 ldnder efter tva
veckors segdragna forhandlingar i FN skulle kunna
enas om ett dokument som handlar om sex och vald?
Det 4r némligen forvanansvirt ménga som inte alls vill
skriva p4 gemensamma papper om att avsta fran att sla,
valdta eller krinka kvinnor. An mer frimmande &r atten
kvinna skulle f bestimma &ver sin egen kropp. Det var
de vanliga spelarna som hade invdandningar: Vatikan-
staten. Iran. Saudiarabien. Libyen. Sudan. De oroade sig
for att det skulle rubba civilisationen om halva befolk-
ningen fick mer att sdga till om. En efter en stroks och

bureaucracy that he acknowledged often frustrated
entrepreneurs and citizens. The new government, led

punkterna. Till slut satte sig ndstan
bara Muslimska brédraskapet i Egypten pa tviren — det
fanns fortfarande antydningar om fér mycket frihet for

————— > {FAUSTINA}

Alemdn. del www.badische zeitung.de. Das ist unser zen-
traler Beitrag. Natiirlich haben wir auch Vorteile davon,
‘wenn wir schneller vorangehen und nicht auf den Letz-
ten warten, der mitgehen will, dervielleicht auch ganz an
dereVoraussetzungen hat. Das wird sich als grof3er Vorteil
fiir unsere Wirtschaft und unsere Gesellschaft erweisen.
Also: Ich bin dezidiert der Meinung, dass in einem Land
‘wie Deutschland im Allgemein und in Baden-Wiirt-
temberg im Besonderen mit einer langen, erfolgreichen
Tradition in Forschung und Entwicklung auch solche
technologischen Zielsetzungen realisiert werden kon-
nen, die andere noch nicht erreicht haben. Nebenbei:
Das machen wir ja jetzt schon . Wir sind innerhalb der
Europdischen Union eine deutlich hohere CO,-Vermin-
derungspflicht eingegangen, im Weltmafstab gilt das

una pareja con quimica
[Zemftel byvaly politik Rudolf Batték]

In Finland, New Premier is Seeking Justice
Presupuesto de 548 millones de pesos para el 2013

Esloveno. del www.ljubljanskenovice.com. Z os-
‘mimi veleslalomskimi stopnickami v sezoni je
najboljsa veleslalomistka v zgodovini in se je na
drugem mestu skupno izenacila z Americanom
Philom Mahreom (1981/82); pred njima je le
Elanov $ved Ingemar Stenmark, ki je desetkrat
pridel med prve tri v sezonah 1978/79 in 1980/81.
Maze je dosegla 13. zmago v karieri v velesla-
lomih in deli peto mesto na veéni lestvici, z 11.
2mago v sezoni pa je peta smucarka doslej, ki
ii je to uspelo po Avstrijki Annemarie Moser
Proll, Svedinji Anji Pirson in Lindsey Vonn ter
Svicarki Vreni Schneider; slednja ima s 14 zmag-
ami rekord iz sezone 1988/89.

Checo. del www.lidovky.cz. Kedysi bol takmer v
kazde] dedine fungujtici kamenny mlyn. Aviak v
30. rokoch sa uskutoénilo najviesie vymieranie
kamennych mlynov v hist6rii Tudstva. Kamenny
mlyn nahradil mlyn s ocelovymi valcami. Aky
je rozdiel medzi mlynom, ktory melie s mlyn-
skymi kameiimi a modernym mlynom, ktory’
melie s ocelovymi valcami? Spolu s kamennymi
mlynmi vymrelo aj poznanie nasich praotcov
o technike Setrého mletia obilia, pri ktorom
zostavaj vsetky Ziviny zo zrnka zachované,
hlavne obilny Kii¢ok. Kamenny mlyn pohéfiany’
elektrickou energiou:), ktory sme vybudovali
vo firme v Nemecku pred 25 rokmi je vydarenou

‘Turco, del www.zaman.com.tr. Pamukkale Univer-
sitesi Gocuk Hastaliklan Anabilim Dal Ogretim
Uyesi Dog. Dr. Dolunay Giirses, i

Croata. www.slobodna dalmacija.com. Mirno i
odlucno prepricava to Eugen Dobri¢, 36-godisnji

alkol ve sigara kullanimmin cocukta dogumsal
Kalp deliklerinin olusmasin tetikledigini
séyliiyor. Bu hastalikta tedavi zamanlamasimn
gok 6nemli olduguna dikkati geken Giirses, “Te-
davi zaman kaginildiginda hastalann ameliyat
sanslan bile ortadan kalkiyor. Hamilelikte 18-22
haftalar arasinda anne karninda bu tir sorunlan
tarayabiliyoruz. Ozellikle kardeslerinde kalp
deligi olmas1 halinde, anne ve babada veya
ailede bu tiir hastalik varsa erken tarama daha
da énemli. Hastaliklarda tamidan sonra izlem

i inZenjer graficke ije iz Za-
greba, jedan od zrtava kredita u ‘Svicarcima, koji
je ovih dana javno sviedotio na zagrebackom
Trgovackom sudu u sporu udruga “Potrosac”
i “Franak” protiv banaka. Eugen je otac
Sestomjeseéne djevojcice i za dva mjeseca tre-
bao bi doktorirati na zagrebatkom Grafickom
fakultetu, a on i supruga, tadasnja zarucnica,
jos 2007. godine u RBA su podignuli dva kredita
vezana valutnom klauzulom uz $vicarski franak.
0Od tada do danas, umjesto da se to dvoje mla-
dih, visokoobrazovanih ljudi, raduje prelasku iz



Alissa Fulton

GERMAN + CENTRAL SAINT MARTINS, LONDON, UK

HIS STENCIL TYPEFACE WAS originally created as a
Tphysical stencil cut out of oiled manila and then later
digitised. I wanted to keep the essence of its original physical
form as well as I could. The typeface works in a larger format
so its stencil-like details can be appreciated, but also in a
body copy where it creates a nice reading texture.

» @alissafulton?7
» alissafulton@gmail.com

]
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naast fraaie voorbeelden van egyptische papyri en antiehe inscripties.
bezit het museum een uitgelezen verzameling uoorheelden uit de
westerse hoehgeschniedenis. allereerste zijn er de boehen die vanaf
de late oudheid tot aan het eind van de middeleeuwen met den hand
uerden geschreen en verlucht. aan het eind van die periode werd de
boeHdrulifunst uitgewonden. uan de oroege producten van die nieuwe
technieh bezit het musem een brede en representatieve verzameling.
die samen met handschriften het hart van de oude collectie vormt.

|
lJ



Ana Dorado

ARGENTINIAN -+ EINA, BARCELONA, SPAIN

ISNA WAS ORIGINALLY DESIGNED for Nordic

mythology books, and inspired by Celtic scripts.
Named after a woman warrior, it is feminine but strong: it
resists hard conditions. It offers optimum legibility even in
small sizes, and can be printed with high pressure methods
(such as letterpress), due to its medium contrast and strong
serifs. It looks its best with plenty of white space around it.

Details of this typeface include a complementary uppercase

alphabet; alternative lowercase “a”, and “g”, and a big set of
ornaments.

» anadorado@gmail.com

Lo

UNA TIPO GUERRERA

12 mitos de doncellas nérdicas

La batalla involucré a 234.555 combatientes, contraté a 6.745 navios de 23 naciones. Wisna
llevaba el estandarte real pero el lider de los contingentes enemigos le corté la mano para

obligarla a soltarlo. Pese a su herida siguié luchando hasta el fin. Murié en pleno combate.

RRXHXLRRRRERRRRRRRRRR
[ ]

+Wisna Regular+

ES AGRESIVA Y FEMENINA

J V & V & J & ) 0 ) V J V & V & J & ) V )
RERLRLXLRRLRLRLRRRRRR
() () () () () () () () () () () () () () () () () () () () ()

Wisna peleaba con los pechos al descubierto para que
sus contrincantes supieran que los mataba una mujer.

EDICION DE LUJO

Como su madre habia hecho prometer a toda criatura o arma que no dafiaria a Baldr,
éste, creandose innumerable a todo, ide6 un juego: pidi6 a los dioses que le arrojaran

cuantos objetos dafiinos quisieran, y nada lograba herirlo.

% LENIAY [IjANTES HECIimAN
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Anna Czuz

POLISH - UNIVERSITY OF ARTS, POZNAI\’I, POLAND

RAMAL IS A BLACKLETTER, display typeface, with high
T contrast and a tight letter spacing designed to be used in
headlines and short texts. It is a modern interpretation of a
late medieval manuscript lettering combined with graphics
used in traditional printmaking (mainly woodcut and
linocut). The use of the broad nib as well as the quill were a
foundation of the letterforms’ design. Tramal typeface also
includes graphic solutions from the other kinds of broken
script, mainly fraktur and kurrentschrift.

» czuzamen@yahoo.com
» www.behance.net./czuzamen

‘El.lh
Does it
almags
l'(lll1

me.

To swobodna interpretacja
tekstury sredniowiec3nej
Tekstura to wyjatkowa
pistma gotyekiego, budomana
na 3asadsie wielozataman,
Tramal 3awiera w sobie
wiele ro3wiqzat




Annelies Devriese

BELGIAN + ST LUCAS SCHOOL OF SCIENCE AND ARTS,
GHENT, BELGIUM

ELU IS A FONT based upon various grids which have been
configured to create one regular, one bold and two
italics. The two italics enable identification of a quote within
a spoken text or you can choose the preferred italic. The fonts
are monospaced and are interchangeable.

» http://anneliesdevriese.tumblr.com

regular

the quick brown fox
jumps ouer the
laey dog

bold

the quick brown fox
jumps ouer the
laay dog

abedefghijdm abedefghijHim abcdefihijklm abedefghijhim
nopgrstuvwiyz nopgrstUUWHY2 nopgrstuvwxyz < nopgrstuuwryz
abedefghijim aboedefghijkim abedefghijklm abedefghijkim
nopgrstuuLwHye noparsfuuwHye ‘< nopgrstuuwhyz nopgrstuvwhye
abodefghijsim 2 abedefghijhim

(=) nopgrstuvwsyz = nopgrstuvwhyz
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italic

the quick brown fou
jumps over the
lnaydog
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nopgrstUUWHY2 nopgrstUUWHYe
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Anton Drachuk Bertau Regular
Bertau Alt Uppercase

BELARUSIAN/POLISH « UNIVERSITY OF ARTS, POZNAN,
POLAND

Bertau Condensed
Bertau Alt U Condensed
Bertau Bold

T HIS IS MY BA DIPLOMA font called Bertau. It is a font Bertau Bold Alt U
inspired by the typeface used in Bernh. Tauchntiz Jun.
Bertau Bold Condensed

publishers’ books in English and German languages in the
mid-19th century. Learn more about the publishers here Bertau Bold C Alt U
www.tauchnitzeditions.com

I am trying to reinterpret this fine typeface into a digital
version; thus preserving some original details, ligatures,
oldstyle numbers and shapes originally designed to work in

Bertau Regular: 196 glyphs
English and German (and expanding the number of glyphs
for multi-lingual usage), imitating the effect of letters being ABCDEFGHI JKLMN
printed as they were in the 19th century by making slight ORPOSESTIEU YW X YIZ 88K s St
irregularities in the proportions and widths. Let me know ailncd’e ffehijklmn « i
what you think about it! (.> p pb!] ? ; 1(1 ;' v } COLLECTION
The work is still in progress: Italics, Caps, Sans Serif, Slab 0 i 5 3 4 5678 (’) L l’j 0 . T —————
Serif will be added to the font family as soon as I make them. AL IOUTAEAOU S C R
s O (A A
ITYUEOOE€¥S £ ¢ &&c BERTA ST PN B ADRACHUK O 130
» facebook.com/jimi.hyphen.neko {7 S e R & O 1
» jimi-neko.com s l " u : 31] l Z S % {1
. nerTa € 0 1 ar e i 0 5
» info@jimi-neko.com 3 E 660 ohomhfiM G
stfo fjfjfafiggat ; ; 9§ %%o



Anton Studer

SWISS + ZURICH UNIVERSITY OF THE ARTS,
SWITZERLAND

ROSS-MEDIA PROJECTS ARE BECOMING more and more
C important now that visual communication is not limited
to paper and print anymore; rather a wide mixture of medias
is used to communicate. As many different media are used to
communicate with the customer, typefaces have to work well
in many different situations.

Medien is designed to be used on almost all media. Its basic
structure fits well to the grid made by pixels but when used
in printed matter you’ll not notice that fact. The Medien
font family was created during the diploma work of the first
MAS in Type design at the University of the Arts in Zurich by
Anton Studer.

» www.nouvellenoire.ch
» info@nouvellenoire.ch



Ariadna Botellé Miro

ANDORRAN - BAU DESIGN COLLEGE, BARCELONA, SPAIN

HIS TYPEFACE CONSISTS OF representing a series of
T pictograms based on a popular fairytale. The interest
of my work needed a design that works especially the
modulation of the line and the shape, that is the explanation
of the difference between certain zones of the typography.

From another perspective, there’s the stroke discontinuity.

The explanation of this second point is as simple as my
opinion: less is more.

Last but not least, the square as a letter format is the only
obligation that was given to us in the design assignment.
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And then she said
44

| refuseto put the word
S ILA IS IS THE link between aesthetics and function, g

character and discretion, pixel and high definition, : I l I I
versatility and purpose, bold and thin, left and right. u A & L&m 9

It was designed as a web font for Latin and Arabic

languages as part of the Type Design Masters program at the
University of Reading. o s
» @3azalam

» azza@azalam.com

T Hanahahana!”
SOl e

lyly 1y

| <3 emoticons
Il Lo o Lglidc ol >

SERIOUSLY, | HAVE PRINTED IT

exactly 25,107 times

Azza Alameddine

LEBANESE - UNIVERSITY OF READING, UK



Bea Canut

SPANISH - EUROPEAN DESIGN INSTITUTE (IED),
MADRID, SPAIN

UCAS SANS IS A humanist, sans serif typeface, best used
for short texts or headers. Due to its slightly condensed

shapes and the balance between the edgy angles and curves,
it gives an elegant and distinctive appearance to all texts.

Having completed the regular weight for the Specialization
Course in Typography (IED Madrid), it’s being improved
to achieve a full family and be part of the digital foundry
Comando Cran.

Bea Canut is a graphic designer and typographer based
in Madrid. Having cofounded the design practice PLAN B
WORKS, she’s a member of the multidisciplinary typography
platform Comando Cran.

» bea@planbworks.eu
» @beacanut
» www. planbworks.eu

A new humanist typeface, special for texts with big personality and short space, designed by Bea Canut

LUCAS SANS

Efficient - Practical

WHAT A GOOD TYPEFACE FOR SHORT TEXTS SHOULD ALWAYS BE

Célébre, heureux et allégre

Quanto ragion qui vede, dir ti poss’io; da indi in la t'aspetta pur a Beatrice, ch’é opra di fede

WINIFREDA LOVES ME

Y sin embargo, Quim Monzé afirma que «Chikilicuatre canta bieny

Spricht nicht Deutsch noch

| love to learn new languages, keep teaching me!




Ben Mitchell Garden of Liberation

«the sphere of neither perception nor non-perception »
BRITISH - UNIVERSITY OF READING, UK

T 9
GCDGICS]S?%S?ORCS]S AMYLASIN
UMEN, THE LIGHTBRINGER, is a typeface for intercultural
dialogue as Burma emerges cautiously from decades of

isolation. The family includes multiple styles in Latin, Thai,
Burmese and Greek (not shown), designed around the needs Bam boo & DeOdar cedars
of complex, hierarchical typesetting.

Lumen has a range of OpenType features for the discerning
typographer, plus plenty of useful symbols including IPA 2 a n Ox s ’ u m

characters.

) WN5ANSIB [phit-thd-sak-ka-rat] % 20008 2000epé [0adona Os?karr?
» ohbendy@hotmail.com ! [phit-tha-sak-ka-rat] P 20@pe [6adana o]

» @ohbendy
» ohbendy.tumblr.com

» www.behance.net /benmitchell % Red Pandas

MESSAGE of the MYSTICS:

Sabbe satta avera abyapajja anigha sukhi attanam pariharantu

{

) oo
% ALQUALONDE 3




Bernardo Margulis

VENEZUELAN - THE COOPER UNION, NEW YORK, USA

OR MY ORIGINAL TYPEFACE I partnered with Acapulco70
Fto create a custom typeface to brand the blog and books.
After some research, we decided to do a fun and playful, yet
very readable display face with nods to broad-pen strokes,
but a very contemporary look.

» b@bernard-o.com
» www.bernard-o.com

Acapulco

A custom sans serif accent typeface
for the Acapulcoyo blog and books.
Designed by Bernardo Margulis

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
AETOD4éi6uNm
0123456789 0123456789
$'"&O@.,:; " *i1Er-——/ () ]...

Elcadver de Wamba, rey godo de

Jovencillo emponzofiado de
Whisky: iqué figurota exhibe!

Espafia, fue exhumadoy trasladado en

una caja de zinc que pesd un kilo.



Carlos de Toro Hernando

SPANISH - EINA, BARCELONA, SPAIN

BORN IS A HUMANISTIC typeface based on traditional
calligraphic forms, but with some new features in its
endings, strokes and drops, that provide a more open,
fresh and actual look. It also has a big x-height, so it offers
high legibility even at small sizes.

Born typeface, born in Barcelona city in early 2013,
bears the name of one of the most picturesque districts
of Barcelona, on the shores of the Mediterranean. It
mixes together the old and the traditional, and also the
multicultural stuff and new trends, blending these in its
narrow and winding streets, creating a symbiosis between
tradition and modernity. This is a Mediterranean type that
is open to new times.

Born Regular includes: uppercase, lowercase, alternative
glyphs of the above, normal ligatures, lining numerals and
symbols and punctuation marks.

» hello@carlosdetoro.com

» @carlos_bull

» www.carlosdetoro.com

» http://born.carlosdetoro.com

BORN

Born Regular
A mediterranean typeface by Carlos de Toro

ABCDE
FGHIJKL

MNNOPQRSTUVWXYZ

abcdefghijklmnnopqrtuvwxyz
0123456789 AAAAAACEEEE
[IIINOOOOOYSUUUUYYZ
4a4adazgéeééiiiinoooooesuu
Uyyzzeeoe&OG@*€¥$ LA

— AOHandgloves-.fi?)*

Barcelona

és bona si la bossa sona,
pero tant si sona com si no sona,
Barcelona sempre és bona.

[Born Regular 10pt| Born es una tipografia  los barrios ms pintorescos de la Barcelo-
humanista que sigue las formas caligrafi- na actual, donde a orillas del mar medi-
cas tradicionales en su base pero aportan- terrdneo lo antiguo y de toda la vida, las
do algunas novedades en sus remates que nuevas tendencias y la multiculturalidad
aportan un  aspecto . . se unen y fusionan
mis abierto, fresco y Es una tipografia entre sus estrechas y
de actualidad humanista que sigue serpenteantes  calles,
Ademas también po- f c calioraficas creando una simbiosis
see una elevada altu- ormas caligraficas entre tradicion y mo-
ra de x, de modo que dernidad.

ofrece una alta legibilidad incluso a tama- ~ Se trata de una tipografia mediterranea,
nos pequenos. Born, una tipografia nacida  abierta a los nuevos tiempos. Born Regu-
en la ciudad de Barcelona a primeros del lar incluye: Caja alta, Caja Baja, Caracteres
2013, lleva también el nombre de unos de  alternativos de las anteriores, Ligaduras

The city is difTerent,
the largest metropolis

located on the Mediterranean sea

Born is a humanistic typeface based on
traditional calligraphic forms, but with
some new features in its endings, strokes
and drops, that provide a more open,
fresh and actual look. It also has a big X
height, so it offers a high legibility even
at small sizes.

Born typeface, borned in Barcelona city
at early 2013, bears the name of one of
the most pinturesque Barcelona districts,
on the shores of the Mediterranean
takes together the old and the traditio-
nal, and also the multicutural stufl and
new trends, blending these in its narrow
and winding streets, creating a symbiosis
between tradition and modernity. This is
a Mediterranean type, which it's open to
new times.

Born Regular includes:
Uppercase, Lower case, Alternative
glyhps of the above ones, normal Liga-
tures, Uppercase numerals and symbols
and punctuation marks.

abcfjnsk

Roda el moéon i

torna al Born

Calcots & Romesco
Where is the Barrio Gotico?
It’s near La Rambla

This has a mediterranean flavour

(2013)

www.carlosdetoro.com



Carlota Novo Gonzalvo

SPANISH - AULA D DESIGN SCHOOL, VIGO, SPAIN

ONTEMPORARY GEOMETRIC SANS SERIF design that was
C inspired by British model Twiggy. The reason why this
font was named after the model was because of her thin legs.

This font has a thin weight, it is condensed and it has a
large x-height.

Since the stroke of this font is so small, it can only really be
used in large sizes and mainly as heading work on posters,
flyers and packaging. However, as a thin font, it offers that
classy, elegant but also fun and happy feel to a design. This
font is not made to be used for body copy.

» carlotanovo@gmail.com
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Catalina Brenes Robleto

COSTA RICAN - EINA, BARCELONA, SPAIN

CHIELE IS A BOOK typeface with a contemporary
S approach, inspired by the Austrian Expressionist art
movement.

Its intensity creates an organic and vibrant texture
through angular contours and sharp forms. The result
reflects the essence and drive of Expressionism. It is a
modern design with a strong personality whether you read
it small or at larger sizes.

» Catalina Brenes Robleto
» catalinabrO7@gmail.com

The Expressionist

Typetace

ABCCDEFGHIJKLMN
NOPQRSTUVWXYZA
abcdefghijklmnfiopqr
stuvwxyz-RBaacgéioijz
[*(0123456789)&@!?7;]




Chorong Kim

SOUTH KOREAN + ESAD AMIENS, FRANCE

HYNONG IS A TYPEFACE family of bilingual Latin-Thai
P characters for use in multilingual publishing. It enables
texts to be set in Thai and most Latin scripts.

By limiting the contrast in its design, each script retains its
own personality while sharing several characteristics with
the other. Especially, it offers a real Thai italic instead of a
slanted upright. Currently there are two versions (roman,
italic) but the other weights will be accomplished soon.

Phynong is modern without being neutral, fun while
remaining robust. It can be adapted to the layout design of
language learning books, or for multilingual magazines.

» rongyang8l@hotmail.com
» www.chorongkim.com

Phynong N8

Text typeface for Latin and Thai script

Latin Alphabet <, uni006E Thai Alphabet «ThoThongy, uniOE18
Phynong regular Phynong regular

=

Latin Alphabet «, uni006E Thai Alphabet «ThoThongy, uniOE18
Phynong italic Phynong italic



Christine Gertsch

SWISS « ROYAL ACADEMY OF ART (KABK), THE HAGUE,
NETHERLANDS

LLONGHATA IS A LIVELY type family especially
designed for setting playful texts such as poems,

songs, magazine covers, or greeting cards. Two styles with
different personalities may be combined: a more formal,
yet flourishing version for reading sizes and a playful happy
script version for headings. Lots of ligatures and alternates
embellish the display version. In continuous text, three
different ascender and descender lengths create a visual
melody.

» www.christinegertsch.net
» c@christinegertsch.net

» @typelady

KONINKLIJKE ACADEMIE VAN BEELDENDE KUNSTEN

Type and Media 2012

After one year of sketching, sweating and swearing the

TYPEFAMILY HAS ARISEN

A cursive text ty})eface for poeticor playful texts with
accompanyying script versions
Christine Gertsch



Claudia Rivera

MEXICAN - EINA, BARCELONA, SPAIN

ERITA IS A TYPEFACE designed for non-fiction books,

The regular version has large, wide counters. The type
creates a comfortable reading rhythm, and besides the
specialized dimensions, works in different long text bodies.
The x-height is large, making it possible to read at small
point sizes. On the other hand, the letter apertures are wide
giving it a dynamic and modern touch.

» info@claudiarivera.org
» claudiarivera.org
» @ClaudiarEstudio

Verita

Atypography designed especially for
non-fiction books, regular version with
wide and big counterpunchs. The type
creates a comfortable lecture rhythm,
and besides the specialized dimensions
works in different long text bodies. The
x altitude is big, making possible a small
points legibility. In the other hand, the
letter aperture is wide giving it a great
dynamic and modern touch.

a typeface

Oor Mmanuadis

12345678

abedefghijkinopqrstuvwxyz 0123456789
ABCDEFGHIJKLNOPQRSTUVWXYZ /MO <O%x <2 = A GCE - S\2iDo ", T _@# "




Daniel Megias Senso

SPANISH - EINA, BARCELONA, SPAIN

ELIO TYPEFACE WAS DESIGNED for text reading in
H popular science books. The design is wide with
generous internal spaces. It has a large x-height and the
ascenders are higher than uppercase, which gives the
level of readability needed to address complex issues like
scientifics. For this reason, the design of the numerals and
mathematical characters also has essential importance.
Helio has a square appearance, a symmetrical axis and slab
serifs that give a modern and rational character.

» senso.ltd@gmail.com

BIG BANG
3—{-2+1-(-8)}-2+[-3-(-2)+2]=-5

E=mc?

x=1/2 (4+7)-3 # 93+2
Ya+34 =1
ALPHA CENTAURI ORION




Daniel Perraudin

GERMAN - ROYAL ACADEMY OF ART (KABK), THE HAGUE,
NETHERLANDS

DATO IS A TYPE FAMILY with two Italics for Serif & Sans.
It is designed to work best in corporate design, brand
communication and editorial.

Having more than one Italic (in either Serif or Sans)is
quite a new concept in type design; having two Italics across
a typefamily however is unpreceded. The Roman — as well
as the “normal” Italic A — are timeless, neutral and subtly
elegant, whereas the upright Italic B can be used for a more
expressive flavor. Both Italic A and Italic B, go well with the
corresponding Roman. Every style amongst the six styles
per weight is clearly recognizable as part of the same family;
for example, all three styles of Dato Serif share the same
construction with their Sans counterpart, as well as metrics.

» info@bureau-perraudin.com
» www.bureau-perraudin.com
» @danielperraudin

— A Serif/Sans typefamily with two Italics: Italic A & Italic B —

LE MONDE DIPLOMATIQUE

Ich fordere, daf$ Salz in die Wunden gestreut wird und Gift in
den Schnaps und dass die kalte Schulter fremde Wdrme sucht

Affiliates

25« PARIS - Rue de la Coeur

Quickfive

Chateau Beauregard, 1982

The real problem with reality is the lack of background music

267,58 Mio. $ in 2009




Dave Foster

AUSTRALIAN - ROYAL ACADEMY OF ART (KABK), THE
HAGUE, NETHERLANDS

BLANCO IS INTENDED to be a high-quality and legible,
classic typeface without the dusty feeling many serifs
often have. It is designed to perform well in small sizes
for extended reading in print. Aesthetically its sturdiness
is influenced by typefaces like Plantin, Caslon and
Fleischmann.

Blanco was created as the final graduation project for the
Type and Media masters in Den Haag at the Royal Academy
of Art.

» hello@davethedesigner.net
» http://davethedesigner.com
» @davethedesigner

THEY WERE BUILDING A

GALLOWS

outside my cell. I've got 25 minutes to go.

They gave me some beans for my last meal. With 23 minutes to
go. But nobody asked me how I feel, I've got 22 minutes to go.

The Sheriff said:

“Boy, I’'m gonna watch you die.”

So I laughed in his face and I spit in his eye, with 18 minutes to go.

NOW HERE COMES THE

PREACHER

FOR TO SAVE MY SOUL

And he’s talking bout’ burnin’ but I'm so cold, I've 12 more

minutes to go. Now they’re testin’the trap and it chills my

spine, 11 morve minutes to go. And the trap and the rope aw
they work just fine, got 10 more minutes to go.

Well 'm waitin’ on the pardon that’ll set me free, with 9
more minutes to go. But this is ain’t the movies so forget
about me, got 8 more minutes to go.

WITH MY FEET ON THE TRAP AND

MY HEAD IN THE NOOSE

4 MORE MINUTES TO GO

I can see the buzzards,
& I can hear the crows.

1more minute to go. And now

I’M SWINGIN AND HERE 1
G0000000000000!



OATUBE
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David Ucles Belda | _1 -
——
SPANISH + ESCOLA D’ART I SUPERIOR DE DISSENY (EASD) r—
ALCOI, ALICANTE, SPAIN ‘ ‘
h— h—

Y TYPEFACE, “DATUBE”, is a modular display design.

Its name comes from the first two letters of my h— ‘ — h— F 9 h | J k ‘

name and pipe. It is a modular typeface consisting of three asla ﬁ 0
modules: the line, the straight corner and the round corner.

Its main features are that all the corners are rounded except l >/ C‘ rc t LV
the upper right. This feature is reversed in the letter “o0”, in AVAVAD-4 >/ Z

order to differentiate the “o” with the “d” for readability.

Because of this, some letters have a small serif on the top

corner | ( 7 '
Another characteristic is that the x-height is small. The "y
7 7/ J C
lowercase letters have followed the same pattern as above.
Finally this typeface is meant for small holders or some text. | ]
| ) )
L

» Fantasys.33@gmail.com
» www.behance.net/davidub

JCOCF G
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Dot Georgoulas

AUSTRALIAN - UNIVERSITY OF READING, UK

ARI IS A YOUTHFUL serif typeface family in Latin and
Gujarati. It is a contemporary design to be utilised in
exhibition literature and publications specific to the needs of
multi-script textsetting.
The design was developed during the Master of Arts in
Typeface design 2011 —-2012.

» dot@typeoffice.com
» www.au.linkedin.com/in/dotgeorgoulas

(9t

eHS YL 8921,
mughal design style

Narodni (Praha)
grand ephemera

milan




Eduard Inglés Ruiz

SPANISH - EINA, BARCELONA, SPAIN

HE AIM OF THE PROJECT was to design a typeface for
T novels. Focusing on the sci-fi literary genre, the
challenge was to achieve the creation of a typeface that
performs well in the design of sci-fi books where big
possibilities, spaces and different characters can meet at
the same period of time. Saifai is a humanistic typeface
combining two worlds: organic and linear. A mixture of
both forms creates a big contrast fulfilling a nimble and
dynamic reading rythym.

» eduinru@gmail.com
» @EduardIngles
» www.eduardingles.com

1. Mision a Jupiter.

En el afio 2001 la nave espacial Discovery 1 viaja hacia
Jupiter con cinco tripulantes, tres en hibernacién,
dos despiertos, David Bowman y Frank Poole, y un

upercomputador de tltima generacion llamado HAL
9000 que gobierna la nave utilizando inteligencia ar-
tificial, lo que le permite comunicarse con los humanos
mediante el habla. La vida a bordo es monétona: los
tripulantes comen, duermen, hacen algo de ejercicio,
juegan al ajedrez con HAL, comunican regularmente
la misién y hacen conversaciones personales con la
Tierra (con el retardo de 7 minutos debido a la distan-
cia)y poco més. Nada se dice acerca de la mision, mas
all de una sencilla exploracién del entorno de Jipiter,
y no hay ninguna conversacion en la que siempre se
mencione a TMA-~. 9 Texto o/11pt

aifai

2. El Gun-Club.

Durante la guerra de Secesion de los Estados
Unidos, se establecio en Baltimore, ciudad del
Estado de Maryland, una nueva sociedad de
mucha influencia. Conocida es la energia con que
elinstinto militar se desenvolvié en aquel pueblo
de armadores, mercaderes y fabricantes. Simples
comerciantes y tenderos abandonaron su despa-
cho y sumostrador para improvisarse capitanes,
coroneles y hasta generales sin haber visto las
aulas de West Point, y no tardaron en rivalizar
dignamente en el arte de la guerra con sus cole-
gas del antiguo continente, alcanzando victorias,
lo mismo que éstos, a fuerza de prodigar balas,
millones y hombres. € Texto 10/12pt

3. Los Morlocks.

Me afligi6 pensar cudn breve habia sido el
suefo de la inteligencia humana. Habiase él
suicidado. Se habia puesto con firmeza en
busca de la comodidad y de una sociedad
equilibrada con seguridad y estabilidad,
como lema; habia realizado sus esperanzas.
Laviday la prosperidad debieron alcanzar
una casi absoluta seguridad. Al rico le habian
garantizado su riqueza y bienestar, al tra-
bajador su vida y trabajo. Sin duda en aquel
mundo perfecto no habia existido ningtin
problema de desempleo, ninguna cuestién
social dejada sin resolver. ¢ Texto 11/13pt

cBoffinguvaek”
Alx}eeQrfizpRa

A modular humanistic typeface designed for novels

FOR SMALL & LARGE TEXT SIZES USAGE
Organic & Callygraphic ductus
Oldstyle number set «0123456789»

Latin characters
Seeking for adventures

READING

Montgat, 1987 * El Maresme
{why so serious}

A partir de ahora no viajaré mads que en suefos

MAY THE FORCE BE WITH YOU.

La tipografia o es una aventura atrevida o no es nada.

Espontanea

Mientras tanto sus amigos se reiinen en su casa,

pero en una ocasion el anfitrién no aparece.

El nifo intrépido no sabia volar

EL TERMINO “CIENCIA FICCION” FUE ACUNADO EN 1926.

Teléfono, mi casa...

Organica



Elena Papassissa

ITALIAN « UNIVERSITY OF READING, UK

R JEKYLL & MISS HYDE is a multi-script typeface family
D in Armenian, Greek, Cyrillic and Latin for magazines
and children’s books.

It was designed to work in text and in headings at display
sizes. Its forms are funky and strong in personality when
used large, elegant and dynamic when set in text.

» design@elenapapassissa.it
» www.elenapapassissa.it

Summertime!
Like a donkey on a waffle

H yap owwmy Tolc codololy amoxplolc.

1983, crazy ladies®©

Ujuop Apwy hpwé wunyhunid «inww oqinipintis

TN ot codler

Antduuph

00QLOTIKE KAl HOUPO

Anexcannp Muxannosmud PomueHKo

Octopus & cumbia
I WISH YOU A GOOD NIGHT



Emil Kozole

SLOVENIAN - ACADEMY OF FINE ARTS & DESIGN,
UNIVERSITY OF LJUBLJANA, SLOVENIA

TYPOMETRY IS A DISPLAY typeface inspired by
geometrical forms with a modern feel. Itis a

hybrid between old and new, earth and space, retro and
contemporary, real and unreal. Same letters are made with
different patterns and fills and can be combined to create
headlines, posters or illustrations.

» emil.kozole@gmail.com
» @emilkozole
» emilkozole.com




Erin Fitzsimmons

AMERICAN * THE COOPER UNION, NEW YORK, USA

PRIGHT IS A LIVELY typeface in the tradition of fairytales
S and fables. As a children’s book designer, I recognized
the need for a typeface that evokes the timeless magic and
whimsy of classic storytelling, without being informal or
childish.

It features a tall x-height for maximum readability by
nightlight or flashlight under the covers, uniquely animated
serifs to bring any story to life, and a spirited Italic to
compliment the Book.

Spright was selected to appear in the Communication Arts
Typography Annual 3 (January/February 2013).

» egfitz@gmail.com
» @erinferdinand
» efitzdesign.com

TYPE@COOPER .2

Spright

by ERIN FITZSIMMONS

Alively typeface for the lovers of books & tellers of stories, both young and young at heart.

ABCDEFGHIJKLMNOPQRSTUVWXY

vivacious,Spirited,@merr)/

abcdefghl klmnopqrstuvwxyz

IMAGINARIUM

ABCDEFGHIJKLMNOPQRSTUVWXYZ

A MAD TEA-PARTY

abcdefghijklmnopgqgrstuvwxysyg

NCE UPON A TIME,

there was a table set out under a tree in front of the
house, and the March Hare and the Hatter were
having tea at it: a Dormouse was sitting between
them, fast asleep, and the other two were using it
as a cushion, resting their elbows on it, and talking
over its head. “Very uncomfortable for the Dormouse,” thought Alice;
“only,asit’s asleep, Isuppose it doesn'tmind.” ¢ The table was a large one,
but the three were all crowded together at one corner of it: “No room!
No room!” they cried out when they saw Alice coming, “There’s plenty
of room!” said Alice indignantly, and she sat down in a large arm-chair

“Come, we shall have some fun now!”
thought Alice. “I'm glad they've begun
asking riddles.—I believe I can guess that,”

think you can find out the answer to it?”
said the March Hare.  “Exactly so,” said
Alice. § “Then you should say what you
mean,” the March Hare went on. 9T “Ido,”
Alice hastily replied; “at least—at least

“It was the best butter,” the March Hare replied. “Yes, but
some crumbs must have got in as well,” the Hatter grumbled:
“you shouldn’t have put it in with the bread-knife.”

Imean what [ say—that’s the same thing,
you know.”§] “Not the same thing a

bit!” said the Hatter, and here the

she added aloud. §] “Do you mean that you conversation dropped, and the party sat
silent for a minute, while Alice thought

at one end of the table. § “Have some wine,” the March Hare said in an
encouraging tone. Alice looked all round the table, but there was nothing
on it but tea. ‘T don't see any wine,” she remarked. § “There isn’t any,” said
the March Hare. § “Then it wasn't very civil of you to offer it," said Alice
angrily. § “Tt wasn’t very civil of you to sit down without being invited,” said
the March Hare. § ‘T didn’t know it was your table,” said Alice; “it’s laid for
a great many more than three.”§ “Your hair wants cutting,” said the Hat-
ter. He had been looking at Alice for some time with great curiosity, and
this was his first speech. § “You should learn not to make personal remarks,”
Alice said with some severity; “it’s very rude.” §| The Hatter opened his eyes
very wide on hearing this; but all he said was, “Why is a raven like a writing desk?

he said, turning to Alice: he had taken
his watch out of his pocket, and was
looking at it uneasily, shaking it every
now and then, and holding it to his ear.
Alice considered a little, and then

over all she could remember about ravens said “The fourth.” § “Two days wrong!”
and writing-desks, which wasn't much.
The Hatter was the first to break the
silence. “What day of the month is it?”

sighed the Hatter. “I told you butter
wouldn’t suit the works!” he added
looking angrily at the March Hare.

—LEWIS
CARROLL

ABCDEFGHIJKLMNOPQRSTUVWXY?Z

Quizzical & playful elephants

abcdefghijklmnopqrstuvwxyz
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Florian Runge

GERMAN - UNIVERSITY OF READING, UK

HE NOMAD TYPEFACE TRIBE consists of a range of
Tversatile styles and weights, balancing identity and
efficiency to cover themes of both formal and informal
content. It is a true hyperpolyglot, writing numerous
languages in multiple scripts.

While its natural habitat is at the crossroads of referential
and literary work, by nature a Nomad’s home is flexible.
It enjoys discovering the unknown and adapts to new
situations with great ease.

» hello@florianrunge.com
» @FlorianRunge

Picturesque Realms

Encyclopedia of Flora & Fauna

[Inia Tau yHECTH

The Himalayas (f&ATera: hima [snow], alaya [dwelling]) is a
mountain range in Asia separating the plains of the Indian
subcontinent from the Tibetan Plateau.

Forces of Nature

Polyglotism is a term for a person who can master various
languages. Such person is also referred to as a Hyperpolyglot.

The Art of Navigation

UNESCO WORLD HERITAGE SITES of NEPAL

YIATER AARRE

LI 579 31T TR} ST &1 T oY, AT STHhAdT & H & 37
39 BH I AT BIS. ST AN SAMSRI 8 11 &d & al T8 Yaa 8ld &.

The Voyage of the Nomad




Francisca Garrido Ferrer

CHILEAN -« UNIVERSITY OF BUENOS AIRES, ARGENTINA

ICTORIA SCRIPT WAS BORN from my interest in starting
with a handmade lettering language and interpreting it
formally into a digital typeface.

Inspired by Mauricio Amster’s lettering work, Victoria is a
high-contrast display typeface loaded with expressiveness, to
be used in medium and short length texts.

Victoria Script is a typographic project developed under
completion of my Specialisation in Typography Design at the
University of Buenos Aires, Argentina, in the years 2011 and
2012.

Revolutionary Swile

[ Une grande victoive, wuqdw,ueunwuuddém

Olha que coisa wmas linda, was chein de graca, e elawenina, caminho do mar

$48 ol £

viligue conume % % % é

ngxtte Bardot J) S

Uoller Persoulichkeit i Sie zum Ausdruck bringen lue Ideen

Quinon Gratinadn

Keep your face always toward the sunshine, and shadows will {all behind yow

« A wmateh made in heaven »

Victotia Seript® es wihowenaje al lettering de Mauricio Amster

Diseitada pot Francisea Garvido Ferver




Giuseppe de Cesare

ITALIAN - EUROPEAN DESIGN INSTITUTE (IED), MADRID,
SPAIN

ARINA IS A SANS serif typeface with calligraphic features,
big white spaces and outstanding contrast between
curve and line designed for small text.

» www.gdcesare.com
» giuseppe.decesare@gmail.com
» @gdcesare

Zarina sans

Anna di RUSSIA (1693/1740) ® Michel FOKINE (1880/1942)

CAMERINO 43 >

Ultimo biglietto! 135€ - 117£ - 13,960¥% - 182% E tardi ormai?

«schiaccianoci»

Ballando e saltellando di palo in frasca, volavo leggiadro

Buscaba, paseando en el bosque, un conejo con sombrero, una nifia vestida de azul debajo de unas setas gigantes.

La nascita del balletto russo coincide con la fondazione dellAccademia di Danza
presso il Teatro Mariinskij di San Pietroburgo nel (1738) diretta dal Maestro francese
Jean Baptiste Lande durante il regno della zarina Anna di Russia (1693-1740). Quando,
nel 1762, Caterina “la Grande” sali al trono, la sua festa per l'incoronazione fu un impo-
nente spettacolo di danza per il quale furono impiegate circa 4.000 persone. Ven-

nero invitati dall'ltalia e dalla Francia maestri di balletto per organizzare l'evento.

LLLLLLLL



Group Project

ECOLE SUPERIEURE D’ART DE LORRAINE, METZ, FRANCE

MESSINE IS AN ONGOING custom type design project
at Lorraine School of Fine Arts in Metz, France.
The Messine type family has been designed by students
with guest type designer Alejandro Lo Celso, PampaType,
Argentina, and Jérome Knebusch, teacher at the school.
The typefaces are designed for specific sizes and uses.
Messine Titrage is intended for titles at large sizes, Messine
Quotidienne for daily text exchanges. q[ First workshop
[January 2011] with Nicolas Roussel, Romain Gamba, Julie
Luzoir, Guilaine Harnist, Fanny Woimant, Francis Ramel,
Sung Yee Jung, Soraya Sanuan Bornay. q Second workshop
[June 2012] with Céline Kriebs, Romain Gamba, Bernard
Gissinger, Aude Schmittheisler, Gaia Fyot, Eric Chapuis,
Francis Ramel, Audrey Perreira, Fanny Woimant, Isaline

Rivery, Esther Kauffenstein. q The next workshop is planned

for February 2014 with further extensions, like a sans serif
versions for signage. 9] Messine Titrage has recently received
an honorable mention in the titling category of the Fine
Press Book Association student type design contest.

+ Titrage 9 .
MQVR g &
for spécialifj1 2
5 & | occasions »

Ab;gMz3
¢ Quotidienne
Oforfill kp 2 -

daily : ) use..




Hannah Blows

ENGLISH < UNIVERSITY OF BRIGHTON, UK

HAVE CREATED A DISPLAY typeface developed from an
I exploration of forms and textures found on the Brighton
Undercliff Walk. The shapes of the giant concrete sea
defences struck me as very typographic forms. This type was
originally developed to work as 3D objects. The different
textures found along the path were contrasted by the vast
expanse of sea, and helped liven this 2D rendering.

» actuallyhannahblows.tumblr.com
» ha.blows@gmail.com



Héctor Ramirez

MEXICAN * METROPOLITAN AUTONOMOUS UNIVERSITY,
MEXICO CITY

UENCARRAL IS MY FIRST typographic project. A

humanistic sans serif that combines sharp lines, little
contrast and high legibility. It was developed in Madrid,
Spain, in 2013, and has regular and italic variants, and
small caps. It includes the basic diacritics and special glyphs,
such as (0, &, ce, b, 8, @) which allow it to be used in several
languages. Compared to Fuencarral Regular, its italic variant
has a certain calligraphic spirit with radically-form-changing
glyphs (a, g, R, &), and some ligatures. Fuencarral Regular
and Italic are the beginning of a project aiming to develop a
typographic family with different visual weights.

» socks.socker @gmail.com
» www.behance.net/socker

FUENCARRAL REGULAR & [TALIC

Fuencarral Regular & Italic 69 pt

iSanto cielo!

Fuencarral Italic 144 pt

info@internet.com

Fuencarral Regular 100 pt
. . 7 FUENCARRAL REGULAR & ITALIC
Ald O I\/I a n u C I O & N I C O las J e n SO n Una tipografia sans serif humanista que combina
las lineas nitidas, el poco contraste y la
Fuencarral Regular 40 pt  legibilidad. Desarrollada en Madrid, Espafia, en el
afo 2013, cuenta con las variantes Regular e

Italica (que muestra cierto espiritu caligrafico),
versalitas y algunas ligaduras. Contiene gran
cantidad de diacriticos y glifos «tales como d 2
e b B 0» que permiten que pueda ser utilizada

con varios idiomas. Hay glifos que cambian
Fuencanral Regular 82 pt  radicalmente de forma en su version italica [a g

o B &]. Fuencarral Regular & Italic es el comienzo
0 I de un proyecto que busca desarrollar una familia
f— 0 . tipografica con distintos pesos visuales.

Fuencarral Italic 60 pt Fuencarral Regular 12 pt
FUENCARRAL REGULAR & ITALIC

A humanistic sans serif that combines sharp
lines, little contrast and high legibility. It was A
developed in Madrid, Spain, in 2013 and shows
regular/italic variants, and small caps. It
includes the basic diacritics and special glyphs
«such as d e ce p 3 o» which allow it to be used
in several languages. Compared to Fuencarral
Regular, its italic variant has certain
calligraphic spirit with radically-form-changing
glyphs [a g 8 &], and some ligatures. Fuencarral
Regular & Italic is the beginning of a project
aiming to develop a typographic family with
different visual weights.

Fuencarral Italic 12 pt Fuencarral Regular 240 pt

Izabella toizevska lives in Barca

Fuencarral Regular & Italic 60 pt

;senalética?

Fuencarral Regular 157 pt

*

Citroén sedan a tan sélo 8'321£ + IvA

Fuencarral Regular 50 pt

Entre CARRETERACO y COYOACAN, bebimos whisky y también mezcal

Fuencarral Italic 27 pt



Hrvoje Zivcic

CROATIAN « ROYAL ACADEMY OF ART (KABK), THE
HAGUE, NETHERLANDS

MOTE IS A UTILITARIAN sans-serif typeface mainly for
reading sizes in print, influenced by neutral gothic
and grotesk designs. It is designed to work as an independent
type family but also as the companion to Blanco, a serif
typeface by Dave Foster. The two are connected by their
proportions, text-fit and shared tastes between both
designers. Their optical size, range of weights and darkness
are intended to match. The project was about finding a
balance between harmonising two separate designs into

a useful combination while maintaining their unique
characteristics. They have different influences, contrast and
tone of voice to set them apart.

» www. hrvojezivcic.com
» hzivcic@gmail.com
» @hrvojezivcic

A TYPEFACE BY HRVOJE ZIVCIC
OF 8 STYLES IN 4 WEIGHTS

Mote

Uhvatio sam Boga u malu staklenu epruvetu

u noéi s 29. na 30. veljace 2012. godine i doni-
rao ga za zbirku kolegama na Sveudilistu koji
su mi, nakon kratke nevjerice, poceli postavljati
niz pitanja o tome kako mi je to uspjelo, u kak-
vim okolnostima, kojim sam se trikom posluZio,
koje su moje metode i mogu li bez sumnje doka-

zati da je to bas onaj pravi Bog kojeg svi trazZe, a ne

ABCDEFGHIJKLMNOPQR
STUVWXYZ 0123456789
abcdefghijklmnopqrs
tuvwxyz 0123456789

Mote is a utilitarian sans-serif typeface mainly ~ Moteand Blanco are connected by Regular Regular Italic

L similar proportions, text-fit and shared ) ) .
for re_admg sizesin pri n_t’ mﬂu?nced' by neutral tastes between both designers. Optical Medium Medium Italic
gothic and grotesk designs. It is designed to size, weight range and grey value are Bold Bold ltalic
work as an independent type family but alsoas  identical, making their use together

the companion to Blanco, a serifed typeface by~ convenient-The ntention of the Extra Bold Extra Bold Italic

project was to find a way to harmonise

Dave Foster. two separate designs into a useful
combination while maintaining their
unique characteristics. They differ
mainly through their change in contrast
but most importantly, their voices.




Hyunho Choi

SOUTH KOREAN * CENTRAL ST MARTINS, LONDON, UK

I&HO (AKA HI’N’HO) TYPEFACE was designed during
che TSI (Typography Special Interest group) stencil
workshop with Phil Baines, and was later digitized. The idea
of the original stencil version was simply to combine an italic
with a super condensed width. The name came from Phil’s
(incorrect!) way of pronouncing my name — Hyunho.

» hello@ithinksobecause.com
» @everyday_stuff
» www.ithinksobecause.com

HINHD ...

HLJKLMNOPLRSTOVWAYZ

34567890178/ TN —



Igor Labudovic

AUSTRIAN -+ UNIVERSITY OF READING, UK

ALOM IS A TYPE family for complex, yet lively typography,
S supporting Arabic, Hebrew and Latin. The main purpose
of this typeface is to balance all three scripts in equal
harmony, keeping in mind their individual cultural heritage.

Salom is designed to bridge challenging typography with
the outspoken voice of the streets.

» hello@iltypography.com

» @Iggy_Lab
» www.iltypography.com

]
Atomic reactor!
[
»Zwei Dinge sind unendlich, das Universum und die menschliche Dummbeit,
aber bei dem Universum bin ich mir noch nicht ganz sicher.« ALBERT EINSTEIN

A
L 4

L 2

771 R0 ;AN "2XI0 J3IR,TPAWN NINIWNY7 0°27Wn May W NNIWN R°n NIR0
YMR IRN 2N .112°3391 P11V 1122 M?JY1) MO NN D2 77120 ,279n "NwrvIRI N

»MO0}3a& /AR«

NVHONR DANNN

Aramaic HEB. 'R is a family of languages (traditionally referred to as »dialects«)
belonging to the _olw (Semitic, nw) family and more specifically, is a part of the
North-west Semitic subfamily, which also includes Canaanite languages such as
Hebrew and Phoenician. Aramaic ARAB. 4./, script was widely adopted for
other languages and is ancestral to both the Arabic and modern Hebrew alphabets.

high voltage!

da ol 3l 0 iiliqss S0 olimaniSo Mol wilas] Lol sl S
doll Ligralz 13 Jlo laiin iU Giluls §9 45 05 I8 plindr 52 S

The Salom type family (»Peace« HEB. 0i7¥ Shalom; ARAB. ?j“‘ Salam)



Imelda Vargas Roque

MEXICAN - CENTRO DE ESTUDIOS GESTALT, VERACRUZ,
MEXICO

RAVIESA BELL IS INSPIRED by humanist calligraphy

drawn with the double pencil. It has modulated strokes
and a humanistic axis varying only in the axis of the e. Large
opening with variables in a, c, e. Used for composition in
a book of poems written only for women, hence the name
emanates from the letter Traviesa Bell 93 by Jewish-
American poet of the twentieth century Marvin Bell. And
the name of Traviesa, for its contrasting strokes both in
proportion and in balance.

» azwu@hotmail.com
» @MrPlastilina

TraviesaBell

astypeface for poems books

you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly
you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful Lxud\ you are not beautiful e\au]\, you are not beautiful exactly
1 1
1 ly

you are not beautiful exactly you are not beautiful exactly you are not beautifu y you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly
you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful w\uh you are not beautiful cx1ci1\, you are not beautiful e \\Lkl\

beautiful [iSeluiy,

You are not beautiful, exactly.

You are beautiful, inexactly.

You let a weed grow by the mulberry
and a mulberry grow by the house.
So close, in the personal quiet

of a windy night, it brushes the wall
and sweeps away the day till we sleep.

exact]

A child said it, and it seemed true:
«Things that are lost are all equal»

But it isn't true. If I lost you,

the air wouldn't move, nor the tree grow.
Someone would pull the weed, my flower.
The quiet wouldn't be yours. If T lost you,
I'd have to ask the grass to let me sleep.
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Marvin Bell

you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly
you are not beautiful exactly you are not beautiful exactly you are not hca\mfuluﬂd) you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly
you are not beautiful exactly you are not beautiful exactly you are not beautiful exactly you are not beautiful Lw\l\ you are not beautiful exactly you are not beautiful e xml»
you are not beautiful exactly you are not beautiful cxmh you are not beautiful exactly you are not beautiful umh you are not beautiful exactly you are not beautiful cxmh
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Isabel Urbina

VENEZUELAN « THE COOPER UNION, NEW YORK, USA

ALEA IS A SLIGHTLY condensed serif typeface with

long extenders. Its elongated proportions and graceful
terminals seek to bring femininity and elegance to any
layout. It is a display face that works well at large sizes in
editorial contexts as a headline, titling or introduction to a
text.

Galea was awarded an honorable mention by the Fine Press
Book Association (FPBA) in April 2013. The typeface is also
featured in the book “Playing with Type: 50 Experiments” by
Rockport Press.

DISPLAY
abedef
ghijklm
nopqrst
UVWXYVZ

ABCDE
FGHIJK
LMNOP
QRSTU
VWXYZ
01234
26789

Teat ﬁ’om various
Oscar Wilde
novels & writings

C

BLACK
abedef
ghijklm
nopqrst
UVWXYZ
ABCDE
FGHIJK
LMNOP
ORSTU
YWXYZ
01234
06789

GALEA

isa Slighﬂy condensed tﬂoeface with elongated

proportions and graceful terminals. It seeks to bring
O O

femininity and elegance to anylayout. Galea is

adisplay face that works wellin editorial context as

aheadline, titlingorintroduction toa text.

388

“«({lleS@!

Designed |’)y Isabel Urbina, in New York
City, while aIIendingthe Type@Cooper

2012 Extended Program in 1)’pcll\cc design.

.....

silentin the oak-tree

The studio was filled with the rich odour of roses

BIG

LAUREL

ASWHITE AS THE FOAM OF THE SEA

&x’quisite SOrrol
the oval stellated globe

she will dance so lightly that her feet will not touch the floor
¥

SCENT of LILAC

the

gar’den

BOLD
abedef
ghuklm
nopqrst
UVWXyz

ABCDE
FGHIJK
LMNOP
QRSTU
VWXYZ
01234
56789

ITALIC
abcdef
ghifhlm
nopqrst
uowyz
ABCDE
FGHIJK
LMNOP
ORSTU
VWXYZ
01234
267689

Atpps, el-indi y la
loca por apoyarme
en mis inventos.
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Jana Ludvikova

CZECH - MASARYK UNIVERSITY, BRNO, CZECH REPUBLIC

Y FONT, LAVENDE, WAS CREATED to gain credits in the
Fonts, Calligraphy and Type III module. It is a @ @ / @
reflection of the calligraphy of the French region Provence, v

because I love this area: I love its culture, cuisine and nature.

As a model I used a lot of signs and inscriptions from there. )

& L
I also added an ancient texture to give a more interesting 7 é é’ ' l/({é
appearance. Its practical application will be in my own little / /d
shop with lavender products. /

» Ja.Ludvikova@gmail.com

» www.fi.muni.cz/~xklapetk/PBO29/portfolio.xhtml / ﬁg‘}/ % @/ y

724 U
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Joan Marti Gargallo

SPANISH - SALESIANS DE SARRIA, BARCELONA, SPAIN

HE UPPERCASE TYPEFACE WAS created at the end of
T 2012, part of a project to create a corporate brand by
the Salesians Graphic Arts School of Sarria in Barcelona,
Spain. As this was my first experimental contact with the
typeface universe, I created a modern font, with strong
personality, built with vigorous bar and thickness, oriented
towards headline text. Thanks to this project, I discovered
the importance of little details in each character forming a
font set.

» www.joanmarti.cat
» hola@joanmarti.cat

HEEEEEEEEEEEEEREEREREERRRERERR
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Joanna Angulska

POLISH * UNIVERSITY OF ARTS, POZNAI\'I, POLAND

ONOPAH IS A NEW display typeface designed for use in

large sizes. The main inspiration for this playful font
derives from the form of a coffee stirrer. It is quite wide on
the top of the letter and narrow at the bottom. You can use it
in posters, headlines and other short runs of texts.

» jouanaan@hotmail.com
» www.behance.net/JoannaAngulska



Jose Antonio Garrido Izquierdo

SPANISH + ESCUELA SUPERIOR DE DISENO DE ARAGéN,
ZARAGOZA, SPAIN

AIANTH WAS BORN FROM the search for a display type to
use in big titles with a real personality, but trying to
keep it legible in big sizes.
Its personality is based on the small details of each letter
(unique in each one of them) using simple geometric shapes.
Its uppercase features letters with three different styles
(Light, Blank and Regular).

» www.noem9studio.com
» contact@noem9studio.com
» @Noem9

E“1'ORI'L D.SG.
DISPLAY MAGAZINE

‘FRANMK OCEAN - CHANMHEL ORANGE ~JUSTIN TIMBERLAKE -
THE TWENTY TWENTY EXPERIENCE -THE WEEKHD - KISS
LAND JOHN CARPEMNTER -~ASAP ROCKY - LOMNG LIVE ASAP
~MIGUEL - KALEIDOSCOPE THE WATER PREVIEW -~DESTINYS
CHILD - THE WRITTINGS ON THE WALL ~ROBIN THICKE -
LOVE AFTER WAR ~USKHER - CONFESSIONS -=CITY AHND
COLOUR - LITTLE HELL ~JAMIE WOOHN - MIRRORWRITING ~JON
MCLAUGHLIN - PROMISING PROMISES ~BEN HOWARD - EVERY
VINGDOM  ~LENNY KRAVITZ - FIVE ~GORILLAZ - GORILLAZ
‘BENM HARPER - LIFELINE ~DAFT PUNK - RAHDOM ACCLESS
M E M O R I E b}

/
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José Maria Roman Galvez

SPANISH - EUROPEAN DESIGN INSTITUTE (IED),
MADRID, SPAIN

SCREEN IS A FUNCTIONAL sans-serif family that displays
legibility regardless of density. To reach this, we look
at reference typefaces for screen such as Verdana, Lucida
Grande or Phaedra.

The result is a large x-height (ensuring that at low
resolutions the forms are recognizable), open forms to
improve readability, and simplification of geometric shapes
to enhance its adaptation to hinting.

This typeface is influenced by calligraphic techniques and
has humanist features, endowing it with modulation and
personality.

ESCREEN

SANS-TEXT
THE PLEASURE OF READING ON SCREEN

EL INGENIOSO HIDALGO

Compuesto por el ilustre Miguel de Cervantes Saavedra.

DON QUIJOTE DE LA MANCHA

DIRIGIDO

al Duque De Béjar, Marqués De Gibraledn, Conde De Benalcacar, Y Bafares, Vizconde

de la Puebla de Alcocer, Sefior de las villas de Capilla,

Curiel y Burguillos.



Josse Pickard

BRITISH - CENTRAL ST MARTINS, LONDON, UK

HIS FAMILY WAS FORMED from my love of calligraphy
Tand thus is quite true to the stroke of the pen. The aim
was to explore legibility and readability and the difference
between the two.

Pickard attempts to address readability by using its form to
create a flow within the text, and its sans serif counterpart,
through following guidelines of ‘a new standard of legibility’
by the German Institute for Standardisation, attempts to
address legibility. Essentially the serif is a book face and the
sans serif is intended for signage.

The less the eye is fatigued in reading a book
the more at liberty the mind is to judge of it.

. in the suf

such m Y a
freely than I ougt

It was a Sunda

ickard

ickard
ans
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Juan Antonio Crespo Ramos

SPANISH < ESAD MATOSINHOS, PORTUGAL

I! MY NAME IS Juan Antonio Crespo Ramos, I'm from
Madrid (Spain) and I'm 23 years old.
I’'m almost a Graphic Designer. I love type and illustration.
I made this font while I was on Erasmus in Porto, Portugal.
And I named it “Moimenta” because when I was finishing
it I was travelling around Portugal and I just finished it in
“Moimenta Da Beira”, which is a friend’s hometown.
So I wanted to dedicate it to that city where I felt like home
when I was there thanks to my friend Joao.
I hope you like it!

» crjuanch@gmail.com
» uwannabanana.tumblr.com
» be.net/juanchocapic

Shakespeare

find what you love
Make things you wish exited

Bild yourself a path
Being an artist

ABCDEFGHIJKLMNOP
QRSTUVWXYZ

abcdefghyklmnopgr
stuvwxyz

1234567690



Juan José Rivas del Rio

SPANISH - ESTACION DISEFIO, GRANADA, SPAIN

OUSIANE TYPEFACE WAS INSPIRED by Art Nouveau
labelling typefaces. The signage was created to easily

p e —. - abedefghijkImniiopgrstuvwyye
e o -~ chehekclemencecpet cu fiff thihtk
fotlgi gf it iniv it ip s shist sp
> be.net/juanjorivas e G SV ide ﬂ) fh cod a g ”“f -
j@fé b gﬁ ?'9 2
0123456789 ABGDEFGHMKL
MNNOPOPSTUWVZ(Z] @M

LOUSIANE v | JUANJO
typography Jl[ %!YAS

ON & DIERO



Julia Hanft

GERMAN - ZURICH UNIVERSITY OF THE ARTS,
SWITZERLAND

EUISA IS A MONOSPACED font designed and optimised
specifically for on-screen use. Even in small sizes

the legibility is very good. The character of the fontis a
combination of strong, straight elements and warm, friendly
forms. Louisa — made during the MAS in Type Design at the
Zurich University of the Arts — is available in: Regular, Italic,
Bold and Bold Italic.

» hej@juliahanft.com
» www.juliahanft.com

Haove

BOLD ITALIC:

abcdefghijklmn

opgqrstuvwxyzpABCDEFGHIIJIKL

MNOPQRSTUVOWXYZO®123456789

ver

ITALIC:abcdefghijklmnopgqgr

stuvwxyzpABCDEFGHIJKLMNOP

QRSTUUVWKYZO 123456789

y

much

BOLD:abcdefghijklmnopqrst

UVUwXyzBABCDEFGHIJIKLMNOPOQR

STUUWXYZO123456789

fun!

LOUISA BOLD ITALIC

Hello! Thank you, that you have a
closer look to my typeface. Please
don’t hesitate to contact me, if
you are interested in »louisa«, or
have any questions. Hopefully see
you soon! Kind regards (8/12pt.

LOUISA ITALIC

Hello! Thank you, that you have a
closer look to my typeface. Please
don’t hesitate to contact me, if
you are interested in »Louisac, or
have any questions. Hopefully see
you soon! Kind regards (8/12pt.

LOUISA BOLD

Hello! Thank you, that you have a
closer look to my typeface. Please
don’t hesitate to contact me, if
you are interested in »lLouisa«, or
have any questions. Hopefully see
you soon! Kind regards (8/12pt)

LOUISA REGULAR

Hello! Thank you, that you have a
closer look to my typeface. Please
don’t hesitate to contact me, if
you are interested in »Louisa«, or
have any questions. Hopefully see
you soon! Kind regards (8/12pt)
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Julia Lewandowska

POLISH * UNIVERSITY OF ARTS, POZNAN, POLAND

YDGOSZCZ IS A FAMILY of sans serif typefaces created
B under the supervision of Professor Krzysztof
Kochnowicz at the University of Arts in Poznan, Poland in
2012 - 2013.

It is a part of Masters diploma project which is a
proposition of the new brand identity of the city of
Bydgoszcz.

»j.dowska@wp.pl
» www.behance.net/julia_lewandowska

BYDGOSZ(CZ

The city located in the north-west Poland

Sans Serif Font Family

alternatives

IN FOUR DIFFERENT WEIGHTS

hopefully see you soon in Bydgoszcz

TYPEFACE

especially created for
NEW BRAND IDENTITY

ALREADY DONE REGULAR&BOLD
SEMIBOLD&LIGHT ARE IN PROCESS

AABCCDEEFGHIJKLEMNNOOPQRSSTUVWXYZZZ
aaggbctdeeeefgghijkkltmnnoopqgrsstuvwwxyyzzz

L1 021%&(..)V-_-1@,""°*\+=""0123456789
AABCCDEEFGHIJKLEMNNOOPQRSSTUVWXYZZZ
aaggbccédeeeefgghijkkltmnniodpqrsstuvwwxyyzzz
[.1;;,1?21%&(...)\-_-1@,""°*\+=""'0123456789

001_Julia_Lewandowska



slick dynamic trendy POWERFUL polyglot refreshing
worldly exotic exciting generous conversant yummy
sexy bold delicious merveilleux competent rhythmic

rousing fun enthusiastic modern clear skillful magic

Julie Janet Chauffier

FRENCH - UNIVERSITY OF READING, UK

A\IGATA IS AN ATTEMPT to square the circle, or rather

to semi-serif the sans. Its shapes are stretched over a
conceptual frame: semi-serifs, large x-height, open squarish
counters, proportional letters, sharp stroke modulation. To
counter-balance the semi-serifs, its axis is somewhat off-
kilter, keeping the reader alert.

Thanks to its lack of true vertical and horizontal lines,
Angata has a rough look, somewhere between handmade and
homemade. Like a good linen suit, it’s guaranteed to wrinkle
and look jagged on screen. Its designed negative space
mobilises letters into collective action, creating a typographic
marching tune.

» info@chauffier.com
» @polisloutil
» www.chauffier.com

superlative

An amazing fair
irresistible

perfect wise

bright cool mysterious good professional articulate
crisp appétissant faithful incontournable literate

keen BRILLIANT chanmé fab gay intéressant smart

glossy mindful harmonious

clever efficient k courageous
healthy super m a e S champagne
génial earnest kind inspired

intoxicating free extraordinary KIFFANT forwartz
elaborate comely logical honest original beautiful
indulgent analytic hot debonair proficient loving
handsome responsive

lavish rational sunny I k
persuasive glamorous y O u O O

erudite true agreeable

dexterous sympathetic PINK streetwise rapturous

congenial zestful cognizant tuneful adequate sharp

terrific responsive awesome ALL OF THE ABOVE
and much more



Junyu Deng

CHINESE + ECOLE DE COMMUNICATION VISUELLE (ECV),
PARIS, FRANCE

IDIME IS A REVIVAL project based on the font Bodoni. It

was chosen from the book “Une Famille” published by
Edition Didier, 1853, in Paris. This project aims to digitise
and redesign this vintage printing type.

In order to get an ornamental and expressive look, this new
design has deepened the contrast between thick and thin
strokes, characterised by horizontal stress, recreated the
angled serifs with semicircles. This font has developed from
regular into italic, light and bold.

» cee_jy@hotmail.com

You look mahvelous/

Shane Howard Band Gets $2.315 To Produce Their New CD

Cheérie, OUI

ScreaMm Our To Tae Crry

LOVE & FUN

YOUR FUTURE DEPENDS ON YOUR DREAMS

THE QUEEN

MIRACLES HAPPEN EVERY DAY

save water

Shower with your girlfriend

Life s a game of luck

Didime Junyu DENG ECV PARIS Master 11

Regular/Italic/light/bold www.junyudeng.com — Instructor: Jean-Francois Porchez




Kalapi Gajjar-Bordawekar
INDIAN * UNIVERSITY OF READING, UK
ILA IS AN EXPERIMENTAL type system consisting of

weights and styles designed specifically for use in
school textbooks.

» kalapi.gajjar@gmail.com
» @kalapi

Mila - Latin | Gujarati | Tamil
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Kamil Kamysz

POLISH * ACADEMY OF FINE ARTS, KATOWICE, POLAND

OPTYPE IS A SCREEN FONT, designed for iPad
H applications for children. Design factors were: low
screen resolution, change of orientation of text by rotating
the device and high legibility on a coloured background.

The design was based on Sue Walker’s research (2005) at
Reading University. Inspired by onomatopoeias in comic
books, I used an OpenType algorithm that makes the letters
hop, which further enhances the reading experience through
play by linking sound and text.

Result: a typeface with ascenders higher than descenders.
This makes the application designer use a higher leading
value. Hoptype has simple, wide serifs, supporting the
reading process. The slant of the special glyphs adds a
dynamic element to the text.

» kamil@theverydesign.com
» www.kamilkamysz.com

Hoptype

‘‘‘‘‘

Alapikon or, colloquially, trunny is a small mammal in the family

lapikonidae of the order lapimorpha, found in several parts of the world.

Seven different genera in the family are classified as
lapikons, including the Asian lapikon or harectolagus
guniculus, Horntail lapikon or genus rulvolagus and the
Surasti lapikon or hactalagus funnysi, an endangered species

in masuria.

Other species of lapikon, along with

rabbits, pikas and hares, make up the order
Kagomorpha. A male is called buck and

a female is called doe, a young lapikon is
akitten or kit. A lapikon habitats include
woods, meadows, forests, grasslands, deserts

and wetlands.

Some live in groups, and the best

known species, the Asian lapikon,

lives in underground burrows,

or lapikon holes.

AHKOS.,?
abcdefghijklmno

pqrstuvwxyzaet
HOHH

Are these the most
important species, you
will ask? Some of them

are considered to be utterly

dangerous and deadly

She jumped on top

of my head screaming

HOHHHOHH, pretending
to be the Santa we have

all been waiting for.



Karen Parry

AUSTRALIAN - THE COOPER UNION, NEW YORK, USA

NDUSTRIAL STRENGTH, BOLD & POWERFUL. Excellent fit
I at larger sizes. Saison Display (named after a French style
of beer making) is a revival of a Miller & Ri chard typeface
called Sans Serif No 7. It has been extensively revised for
contemporary use. The larger-than-normal selection of
ligatures gives added versatility.

Saison is specially suited for book covers, posters,
magazines, initial caps, CD covers — everything display!

In future the family will include a range of text weights,
perfect companions for Saison Display.

» karen@blackgraphics.com
» karenparry.com

aison Display

abcdefghijkimnopgrstuvwxyz
NBCOEFGHIJKLMNOPQRSTUVWXYL
B501234ab789¢E & *17 @.,.; """
()(]/| nfiffffittitlA

Ge0le  graffitisinks those rotting nations ~ waffle@omail.com

for headlines, initial caps, pull quotes for magazines, book covers & ads...

aiegfried
Jassoon

Poet. War Hero. Pacifist.

ly shot him thi



Karina Goto Ida

BRAZILIAN - EINA BARCELONA, SPAIN

MADE AS A FINAL project for classes of letterform
architecture given by Ifiigo Jerez, Josema Urés and
Laura Meseguer in Eina — University Center of Design and
Art, UAB, Barcelona.

A typeface designed for women’s magazines about fashion,
beauty, music and trends, Makeup is made for use in body
text and supporting elements.

The first case in which content about fashion appeared
in a magazine was in 1672. Based on this historical period,
the creation of Makeup has characteristics of a Baroque
typeface. Makeup is not just a reinterpretation of Baroque,
it’s a current typeface with the humanist features of a
handwritten brush.

» karininha@gmail.com
» @karinagoto
» www.behance.net/karinagoto

[»Makeupv]

a Baroque

ith humanist
of handwritten
Designed by
Goto Ida for
advanced

ce fifl
[I{3ION
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In principio erat Verbum

Koen Douma et Verbum erat apud Deum
arwoe, piaow et Deus erat Verbum

| hoc erat in principio
OEN DOUMA (B. 1989) discovered at an early age that he
had a special interest in type and writing. As he grew up
apud Deum

in the Netherlands, he sought refuge in the rich typographic

culture which was available. But the typographical . .
knowledge he developed was mainly intellectual. Omnla p er lp Sum facta Sunt
With the ambition to become acquainted with a more
practice-oriented aspect of type design, he developed his f
typeface Regter during the Expert Class Type Design at the et Slne 1p SO aCtum eSt
Plantin Institute for Typography (2012 — 2013, Antwerp) . . 1 d f‘
under the supervision of Frank E. Blokland. nlhl qUO aCtum eSt
1PSO vitaerat et vita erat

» Facebook.com/Regter

lux hominum
loannes 1:1-§

font: Regter, Koen Douma
~under construction-
facebook.com/Regter



Kristina Stoyanova

BULGARIAN - EINA, BARCELONA, SPAIN

ELLO! MY NAME IS Kristina Stoyanova and I am
H currently studying a MA in Advanced Typography. [ am
very glad to present you my first typography project!

Johann is a serif typeface for text inspired by the Baroque
Letter with special attention to the work of the German
punchcutter and typefounder Johann Fleischmann. The
architecture of the font is basically Baroque but its terminals
are robust and reminiscent of a modern typeface. The
uppercase is based on Roman models and represents more
contrast than the lowercase where we have more elegant and
vivid forms.

The idea of the font is to be used as a text font for a
typographic magazine. So it unites the spirit of classic and
modern fonts in order to unite the past and the present of
typography. And in a way it represents the union of my will
to learn and understand the evolution of typography and all
the effort and desire you put when you create your first font.
I hope you like it!



Laura Martin Perea

SPANISH - EINA, BARCELONA, SPAIN

HROUGH THE DEVELOPMENT OF the in-depth study
T“Unit of Time in Monospace”, the conclusions lead
to the need for a new and more precise font for current
screenwriting in the modern film industry. It’s an accurate
approach to the real functions of monospace in timing and
sequential technologies in scripts, making it a uniquely
advantageous font. Scenario is aimed to be a detailed update
of a post neo pica. Simple geometric forms with wider outer
and inner forms boost readability and legibility for selective
reading and top aesthetics for display in headlines or specific
quotes in screenplays.

» lauramartinperea@gmail.com

MORGHAN GLYPH SERIF NOVA

FREEHAND OWEN CONNERY THURMAN

“A story of the quick brown
fox jumping over a lazy dog.”

A FILM BY

- DU .
ST, HanglovesKarWai
S ]
:‘l AMPERSAND :: ‘
W/, EXHIBIT Ao
EXHIBIT

‘ AMPERSAND

X .
RUYPPT

FOR TYPE

A PROYECT BY LHUBH MHBTIN BASED ON THE SCRIPT COUBIER

CHARACTERS e BCDEFGHIJKLMNOPQRSTUVWXY LOWER CHASE
abcdefghijklmnopgrstuvwxyzGLYPHSaaadaceeéeiii
no66udi UPPERCASE AAACEEETI T INOGOUDUGU

0" .l” 2.,3:;4()5*6+7-8i?291!¢




Léna Le Pommelet

FRENCH - ECOLE ESTIENNE, PARIS

HE YEAR 2012 WAS the 300th birth anniversary of

Pierre-Simon Fournier Le Jeune, the punch-cutter,
type-founder and printer. What a good opportunity to get the
students into typeface design! And so Fournier guided our
work in different classes.

In History class we studied how typefaces evolved from
the garaldes to the transitionals. In Calligraphy class, we
practised on Fournier’s typefaces, they are notable because
they didn’t always follow the calligraphic stroke of the pen.
And finally, in Typeface Design class, we worked on a revival
of a font from Fournier’s specimen.

I chose the Palestine, a body, maybe invented by Fournier,
which is equivalent to 24 points (two-line Pica or Double
Pica). The drawing [ made is based on three specimens found
in the Encyclopédie (1751), in the Manuel of Typography
(1742) and in a 1764 specimen of Fournier’s typefaces.

» llepommelet@gmail.com

PALESTINE

A mesure que
experience a
moins de force
& que l'on est
plus ignorant,
on voit plus de
prodiges mer-

veilleux & de

belles choses.

B

Palestine - Léna Le Pommelet
from the Palestine of Pierre-Simon Fournier
specimens in the Encyclopédie 1751,

in the Manuel of Typography 1742
and in a 1764 specimen.



Liron Lavi Turkenich

ISRAELI - UNIVERSITY OF READING, UK

AKEDA IS A NEW type family designed in three scripts
which bring together different worlds. Hebrew,
Ambharic (Ethiopic) and Latin are harmonised with each
other, while maintaining loyalty to the unique structure of
each script.

The story of Makeda, the Ethiopian Queen (also known
as the Queen of Sheba) is a story of a powerful and
mysterious woman, traveling to meet King Solomon in a
history-changing act. The typeface is intended for multi-
script use, suitable as a text typeface with a generous
x-height and large counters.

» liron.lavi@gmail.com
» www.lironlavi.com
» @LironLaviTur

Three worlds meet

combining history and culture through type

with the help of an Ethiopian Queen

a woman of power, an adoring mother and a mysterious lover called

makeda
1TIND - 9904

also known as Queen of Sheba A TT&S 1+ o NIW NIYN DWI AN

Makeda in Latin, Hebre
IMANKI MY, M00uo1 T
TNGOAT CIRAT, 6N~



Lisa Huang

FRENCH + ECOLE DE COMMUNICATION VISUELLE (ECV),
PARIS, FRANCE

ESSALINE IS A REVIVAL reinterpreted from a 1920’s
book. It is named after the main character of the story,
a Roman empress known for her nymphomania, reflecting
the decadence of the period of Antique Rome. The structure
of the glyphs remains, but some details like rounded angle
serifs give the text a smooth and classical feeling.

lisahuang.gmail@email.com
@LisaO__O

0 O0000DO lisahuang.email@gmail.com
by Lisa Huang Twitter : @LisaO__O
2012

Petits fours au chocolat blanc

Franz Kafka

RECETTE IMAGINAIRE

architects

Fish & Browncheese
Aziz, lumiere!

Je suis une mitte en pull-over

Mayflower




Lisa Schultz

AUSTRIAN - UNIVERSITY OF READING, UK

ARTHA LOVES TO BE big and cheeky and at the same
M time she performs great in text sizes. The typeface
was designed for complex hierarchies in popular science
magazines and books. Friendly and playful to engage the
reader’s interest — robust, clear and reliable to get even the
most difficult content across. Martha comes in thin, light,
regular, italic and bold for Latin, Greek and Cyrillic.

» hello@lisaschultz.at
» www.lisaschultz.at
» @chofrosubo

H&y

you

This particular bus had a
certain taste. Curious, but
undeniable. All buses don't
have the same taste. That's
often said, but it's true. Just
try the experiment.

Mia pépa yUpw 0TO peanuépl, OTNV TEPLOXT] TOV
ndpkov Movad, mdvw ot mAat@dpua evds axeddv
nANpovs Aewdopeiov s ypaupris S (orjpepa 84),

I observed a person with a very long neck who

was wearing a felt hat which had a plaited cord
round it instead of a ribbon. Bapyr sToTr naANBY;
OKJIMKHYJI CBOETO COCEJA, ymeepicodsi, YTO TOT
HAapOYHO HACTYIIAeT eMy Ha HOTY BCIKHUI pas,
KOTZa IIPOIIyCKAeT Iaccaxupos. Wait, what?



Maciej Majchrzak Hamburgefontsiv

POLISH * UNIVERSITY OF ARTS, POZNAI\'I, POLAND

Counterpunch ABCDEF

The second reason for me to believe GHI] I<L

NIEBO NIE JEST BVDIEG
RSTU

VWYZ

TYPEFACE DESIGNED FOR USE in dictionaries,

magazines, phone books or annual reports. The forms
of letters are simple and clear. They have a pleasant and
contemporary look with interesting asymmetrical serifs
and distinctive and atypical semi-serifs. A relatively large N I E B I E S I{I E
aperture and x-height improve readability and legibility of
the typeface at small sizes which is desirable when using in

abcdefg

dictionaries. ; :
Fmal.e L1g1.1re bkl
» maciek.majchrzak@vp.pl Paryz B erlln Opqutu
Poznan ywxyz

dochodza do tego inne tematy filozoficzne takie jak

koncert Anouara Brahema abcdefg

stownik

VWXyZ

dictionary magazine periodical
phone book report
newspaper encyclopaedia etc.




CHILEAN -+ UNIVERSITY OF CHILE, SANTIAGO, CHILE

Marcelo Suazo Vidal sos {R E N Z O } see

PEPPPP00000000000000000000000000000000000000000000000000000000000000000000000900009

ENZO IS A CONTINUOUS text typeface created to be used
mainly in short paragraph documents such as magazines,
journals, gazettes and notes. Inspired by LuKas’s vision of

Valparaiso’s daily nature and its people, Renzo was born .

to exhibit his rising and descending shapes, rounded and - Dibnte d i, rqitects por frmaciony e por
generous style, with wide serifs and great separation between I I P O GR A FI A ey ot s e e

A comienzos de la década de 1970, Lukas se revelé como un agudo

its strokes. para texto del corte 1ng les e A
mas queridos en Apuntes Portefios y Apuntes Viilamarinos, obras
To let this good-looking townie show its beauty it’s & estilo porteno. f’flf;‘t! :.',‘.‘i;f‘;!‘;i“?;if‘?i S :

y i\ 3

historiador, a t

ra sus atributos como dibujante,

6n de arquitecto, urbanista ¢

vés de ef

cicios de imaginacién que le
entar div

advisable to use it at 10 pt or larger. Renzo is meant to be omentos o Sl
used in many different environments to enjoy its beauty. 12/

Renzo works well on paper, allowing an attractive reading (porten@buenamoza) Dinjante de oficie, srutecte ot fommectte
chilena de las décadas de 1960, 1970 y 1980 a través de

experience and excellent legibility. sus caricaturas e iudtracioncs

A comienzos de la década de 1970, Lukas se revel como
un agudo observador de la sociedad ¢hilena con la

8 £ 6 publicacién del Betiario del Reyno de Chile. Poco
@) @] 2 4 ¥7 1| € 9 después, rindié homenaje a sus lugares més queridos en

Apuntes Portefios y Apuntes Vi arinos, obras en las

ABCDEFGHIJKLMNOPQRSTUVWXYZ iy e e ey e

lugares de Chile en distintos momentos historicos.

abcdefghijklmnopqrstuvwxyz 14126

ABCDEFGHIJKLMNOPQRSTUVWXYZ Dibujante de oficio, arquitecto por formacién y
periodista por experiencia, Lukas retrato la
1 234567890 sociedad chilena de las décadas de 1960, 1970 y

o . 1980 a través de sus caricaturas e ilustraciones.
l1" @ 3% " J o0&/ (§)=¢2+{0°J{G}:C5 >+ '
TANS <ol A comienzos de la década de 1970, Lukas se
aeiou revel6 como un agudo observador de la sociedad
c¢hilena con la publicacion del Bestiario del
Reyno de Chile. Poco después, rindié homenaje

() a sus lugares mas queridos en Apuntes Portefios
y Apuntes Vinamarinos, obras en las que el
autor no s6lo muestra sus atributos como
dibujante, sino que ademas deja ver su vocacion
de arquitecto, urbanista e historiador, a través

de ejercicios de imaginacion que le permitieron
representar diversos lugares de Chile en
distintos momentos histéricos.



Maria Calbo Antolino

SPANISH - SALESIANS DE SARRIA, BARCELONA, SPAIN

ELLO! ’VE CREATED THIS new typeface for a class
H project in design and publishing. My objective was to
create a font that would facilitate the readability of the text
and so I decided to use a large x-height. I think I got it.

In the poster we can see the font Aiguamar in the Regular
weight. Also available in Light.

Narme: Alguamar
By: Maria Calbo

=-+@Q€&$O U

/%t 210




Maria Soledad Degl’innocenti

ARGENTINIAN - EINA, BARCELONA, SPAIN

RCHIGRAM IS A DYNAMIC and rational text face embracing
Latin, Greek and Cyrillic, created in 2013 by the
Argentinian graphic designer Soledad Degl’innocenti.

It reflects the geometrical aspects of construction as it
was designed for architecture manuals (nevertheless, its
considerable legibility makes it also suitable to be used in
many other ways).

It is distinguished by rhythmic foot serifs, thick strokes,
straight terminals, a vertical axis, large eyes, low contrast
and a tiny aperture.

It proves that a face does not need to be sans serif to be
contemporary.

» soldegli@gmail.com
» www.be.net/soldegli
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BENEVENTO
Mariangela Di Pinto 1 1 5 O C w

ICATIRES
THE PURPOSE OF BENEVENTO font is to be a tribute to O 1 2 3 4 V H LD E

the Beneventan Script, one of the finest calligraphies

from the Middle Ages, born under the Longobard U
Dukedom of Benevento, which is my hometown. The

choice was to combine extremely simple forms with a quite

complex system of ligatures. The result is a very easy- .
reading character, which can be usefully employed as a a ‘ l

book-face and also for creative applications.

Ligatures and Stylistic Alternates give at every turn a . .t s
different appearance to the body of text and consent to Crm I I ' n 3 SS n n1.l [

obtain a logotype from almost each word.

» mariangeladipinto@hotmail.it O‘ I I hl n E @ t

t The purpose of Benevento font is to be
m l O a tribute to the Beneventan Script, one of

the fineSt calligraphies from the Middle
Ages, born under the Longobard Duke-
q%l ﬁmt dom of Benevento, my hometown.
The choice was to combine extremely
simple forms to a quite complex SyStem
m l | l of Ligatures. The reSult is a very
eaSy-reading characler, which can be
. usefully employed as a book-face and
Crihd’e also for creative appl;cations.
Ligatures and Styl:Stic Alternates dive
at every turn a different appearance to

the body of text and congent to obtain a
O SO logotype from almoSt each word.



Matéj Malek

CZECH - MASARYK UNIVERSITY, BRNO, CZECH REPUBLIC

EGITA WAS CREATED AS a part of a yet to be finished
master’s thesis and it is best described as a hybrid text
typeface for books combining modern principles with a
classical feel.
Its large x-height, relatively low contrast and details in
shape were designed to support legibility (from which it

takes its name) and make it useable even in really small sizes.

Legita Book is currently the only typeface in the family, but
other companions are planned and waiting to be created.

» matej. malek@stilltesting.cz
» stilltesting.cz
» @sane_cz

Legita Book

ABCDEFGHIJKLMNOPQRSTUVWXYZABCDEFGHI]J
KLMNOPQRSTUVWXYZabcdefghijklmnopqgrstuvwxyz
$1234567890%51234567890%{[)]}=#<>+-x+~?!&§B@#* T

ELL ME, MUSE, OF THAT MAN OF

MANY RESOURCES, who wandered

far and wide, after sacking the holy
citadel of Troy. Many the men whose cit-
ies he saw, whose ways he learned. Many
the sorrows he suffered at sea, while try-
ing to bring himself and his friends back
alive. Yet despite his wishes he failed to
save them, because of their own un-wis-
dom, foolishly eating the cattle of Heli-

ELL ME. MUSE. OF THAT ELL ME, MUSE, OF THAT MAN OF MANY RE-
’ ’ SOURCES, who wandered far and wide, after
MAN OF MANY RESOURC- sacking the holy citadel of Troy. Many the

h d d f men whose cities he saw, whose ways he learned.
ES, who wanadere ar Many the sorrows he suffered at sea, while trying

and wide, after sacking the
holy citadel of Troy. Many
the men whose cities he saw,
whose ways he learned. Many
the sorrows he suffered at sea,
while trying to bring himself
and his friends back alive. Yet
despite his wishes he failed

to bring himself and his friends back alive. Yet
despite his wishes he failed to save them, because
of their own un-wisdom, foolishly eating the
cattle of Helios, the Sun, so the god denied them
their return. Tell us of these things, beginning
where you will, Goddess, Daughter of Zeus.

Now, all the others, who had escaped de-
struction, had reached their homes, and were
free of sea and war. He alone, longing for wife
and home, Calypso, the Nymph, kept in her echo-
ing cavern, desiring him for a husband. Not even
when the changing seasons brought the year the
gods had chosen for his return to Ithaca was he

O



Mercedes Jauregui

ARGENTINIAN -« UNIVERSITY OF BUENOS AIRES,
ARGENTINA

A_.BURA’S STRONG IDENTITY IS inspired by the
expressionist quality of the age-old relief printing
technique — woodcut. The project intends to recuperate
the aesthetics of woodcut and translate it into the design
of a typeface that is fully expressive yet also functional for
text reading. An austere elegance of sorts that echoes the
rudeness and imperfection of woodcut, along with the
dedication and patience that belong to this type of craft.

» mercedesjauregui@gmail.com
» @mechajauregui

! 1 — INSPIRED by WOODCUT -

+ -« -+ Is aversatile text type family of fully expresive styles -+ -+ -«

confunde el movimiento con el agitar de los brazos, con el

expresiva de la xilografia, esa antigua técnica artesanal sty ocupadomisé, propiodelas cosmapolisy tn poco

criollo, tan poco vago y mal entretenido, tan poco dichoso

degrabado en madera. Rudezaeimperfeccion, elegancia e s despifaro Porgue nos guste o o, gastr el iempo

es una condicién del tiempo y por lo mismo alguien puede

y simpleza, definen el disefio de Albura. ausurarecuiar, iz desear abrir segundos. ALBURA REGULAR, o ipt

nieto y zapato de cristal

TOMESE EL LAPIZ, CORRA EL BURIL, CREACION ENTERA.

Es la intensidad de la expresién

U na familia para componer texto, inspirada en la calidad 2o tiemo de Favio s de digestion lenta, de quien no

almibarado

456 books in 32 days is madness

BORGES DECIA “LA INFANCIA ES TIMIDA” y parece un anacronis-
mo y hasta un disparate recordarlo en un mundo que aprecia el desen-
fado de los nifios. Borges, en verdad, hablaba de un modo del tiempo
y de la eternidad y también de la perplejidad. ALBURA REGULAR, 12/14pt.
Una nifiez abandonada a sus propios medios, reconcentrada, imaginativa y des-
de luego solitaria, diferente de esas infancias satisfechas de nifios glotones que no
' saben digerir, y van saltando de un juguete sofisticado a otro tal como yo imagino

que hacian los chicos con plata acd en Buenos Aires. No, el tiempo de Favio es de

— REGULAR « CURSIVA « OSCURA « NEGRA — digestion lenta, de quien no confunde el movimiento. ALBURA REGULAR, 10/12pt.

abcdefghijklmnopqrstuvwxyz[aceifigiiyzgégito R pfiflaece]
ABCDEFGHIJKLMNOPQRSTUVWXYZ 0123456789
C.; 7" 126 fx@&I§TH ) JACEINOUYZAEGILOPAE}

MERCEDES JAUREGUI - CDT / UBA - BUENOS AIRES



Michaela Slaninkova

SLOVAK * MASARYK UNIVERSITY, BRNO, CZECH REPUBLIC

IKAYLA FONT WAS DESIGNED within a term’s project
M in agd+m at Masaryk University, Brno in 2012.
The motivation of its creation was handmade production,
which is very popular nowadays because of its originality.

I built Mikayla font on top of my own handwritten
font which is hopping on the baseline and decorated by
characteristic eyes and arcs.

» michacla.slaninkova@gmail.com MC cledefglifht
m%&((mmﬂe@wme%w
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Michele Patane

ITALIAN - UNIVERSITY OF READING, UK

VERLOOK IS A TYPE family developed with cinema
magazines in mind. The sans serif is a neo-grotesque
with a certain amount of idiosyncrasies and a wide choice of
weights and styles. The serif is the workhorse of the family,
a text font developed in four grades for different printing
needs, with Bold, Italic and a more expressive style for titles,
the Extrabold Display, which features higher contrast and
an emphasized stress of the curves. To complete the family
there are a Greek and a Devanagari, at the moment developed
for the serif regular weight.

» @cine_type
» www.cinetype.com

overlook serif - overlook sans

a
typeface
for
cinema
magazines

eAANVIKA

FCRIRIE

ans

KLVT|LOLTOYPOLPOG

Cinematography (from Greek: kivnua, kinema “movements”
and ypdeeLy, graphein “to record”) is the art or science of
motion picture photography.! It is the technique of movie
photography, including both the shooting and development
of the film.2 The cinematographer could also be referred to
as the film director’s main visual collaborator.3



Natalie Braune

BRITISH - CENTRAL ST MARTINS, LONDON, UK

HIS TYPEFACE IS BASED on my friend Jae Kyoung’s
handwriting: I used to always be fascinated by her
handwriting and wanted to mimic it. Since she is originally

from Korea, her writing of roman letters seems to have

the same style as her writing of Korean characters, in the
sense that they all have the same neat height. I found that
the texture created by Korean characters could construct an
interesting result if it were to be exaggerated and applied to
the roman letters. As a result JK combines both uppercase
and lowercase to create a single textured alphabet.

» nataliebraune@gmail.com
» cargocollective.com/nataliebraune
» @nataliebraune

Q

Quaerivace

O

0bStrigillace

laLibuIe

w

weimish

P

PhIYarologist

N

hemerine

JK

c ¢t U

€palpebrace bragemac0opoliSt ugiyograpny

d d 9

acibachy deliciace gnacnonize
R U
HEnizacion vacivicy neauient
r v |
rédamancy YEeve iNS0rdigious
S F C
SENLICOUS FloSCulawion crassuient
Z D M
Z4Y90St.auical bOSCaresaue moneivagant

bhE LYPEFACE JK Showing ERLINCEL WOrdas oF

th€ €ngliSh 1anguage in NiNEtY Pt and tweneY Pt.



Oscar Guerrero Canizares

COLOMBIAN - UNIVERSITY OF BUENOS AIRES,
ARGENTINA

INTRODUCING EPICA, A CONTEMPORARY interpretation of
Venetian Renaissance types. Designed as an alternative
for text on banknotes, Epica is versatile in its sans and serif
system, perfectly fit for editorial design, long texts, and
usage in print and on screens.

Its main features include some calligraphic reminiscences
perfectly legible in small and display sizes. Epica
encompasses different typographic scenarios with an
emphasis in style and functional equilibrium. Each variable
is designed with a specific goal and as a complement to the
others. It possesses great legibility in body texts, which
makes it ideal for extended reading and supports a variety of
languages.

» montondeideas@gmail.com
» @sumo_type
» http://sumoplacer.tumblr.com/

EPICA

*

Contemporary interpretation of Venetian Renaissance types

Banknote 1048

Quinientos anos de soledad

«703.141590»

Lintérét de cette discipline, explique Nicolas Moinet, réside dans sa transversalité

despiadado poseidon

President Obama insisting on higher tax rates for affluent Americans

punchcutting apprenticeship

Colombian banknote design using the Epica type family

Epica Regular 10/12

1000 86535545

MIL PESOS

86535545 Jorge Elicer Gaitin

COLOMBIA

100

° BANCO DE LA REPUBLICA

Gabriel Garcia Marquez (Aracataca, Colombia, 6 de marzo de 1927).

Muchos afios después, frente al peloton de fusilamiento, el coronel Aureliano
Buendfa habfa de recordar aquella tarde remota en que su padre lo llevé a
conocer el hielo. Macondo era entonces una aldea de veinte casas de barro

y cafiabrava construidas a la orilla de un rio de aguas diafanas que se precipita-
ban por un lecho de piedras pulidas y enormes como huevos prehistéricos. El
mundo era tan reciente, que muchas cosas carecian de nombre, para mencio-
narlas habia que sefialarlas con el dedo. Todos los afios, por el mes de marzo,
una familia de gitanos desarrapados plantaba su carpa cerca de la aldea y con
un grande alboroto de pitos y timbales daban a conocer los nuevos inventos
Primero llevaron el im4n. Un gitano corpulento, de barba montaraz y manos
de gorrién, que se presenté con el nombre de Melquiades. «Las cosas tienen
vida propia -pregonaba el gitano con aspero acento-, todo es cuestién de
despertarles el 4nima.» José Arcadio Buendia, cuya desaforada imaginacién
iba siempre més lejos que la magia, pensé que era posible servirse de aquella
invencién initil para desentrafiar el oro de la tierra.



Patrice Barnabé

FRENCH - ELISAVA, BARCELONA, SPAIN

KYRIE IS A GROTESQUE display typeface with a modern
and sophisticated look. The typeface has a regular
version set in the uppercase and an alternate version set
in the lowercase that are meant to be combined. With 400
glyphs, it supports several European languages besides
Basic Latin.

» www.patricebarnabe.com
» info@patricebarnabe.com

KYRIE

A TYPEFACE THAT JESES LIKES

YOUH READ THE
Bi13LE, RINGO?

I'VE 3EEN SAYING THAT SHIT FOR YEARS

X3

ATAHHALPA YUPAN<aUL

EL QUE VIENE DE LEJANAS TIERRAS PARA DECIR ALGO

ATAHUAEPA YUPANQSI

(PERGAMINO, 31 DE ENERO 1908 - NIMES, 23 DE MAYO 1992)

CHACARERA
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CANILARI

viento v sangre
wind & blood
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CHILEAN + UNIVERSITY OF CHILE, SANTIAGO, CHILE
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EN ESTE SUELO HABITAN LAS ESTRELLAS

Elicura Chihuailaf N. A Q ﬁ a H éh

En este suelo habitan las estrellas

NN
NN

A\

HE DIAGUITA CULTURE THRIVED in northern Chilean
Tterritory between the 10th and 16th centuries. In regards
to their cultural development, the arro pato’ (duck pot) is
an emblem of their pottery and iconography. The Diaguitas
drew frets on them such as straight lines, ladders, and black
lines on white backgrounds.

Canilari is a vernacular typeface family for texts, inspired
by these frets. It also has hard features and fast curves
that imitate the act of drawing with reeds. Canilari is
middleweight and has an almost balanced contrast. In
addition, the height ratio of its ascenders to descenders is in
proportion, and it tends towards horizontality, just like frets.
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En este cielo canta el agua

de la imaginacion
Més alla de las nubes que surgen w g a
de estas aguas v estos suelos

nos suefian los antepasados

Su espiritu -diecen- es la luna llena
El silencio su corazon que late. O 2 4 O 6 ‘

TVFACI MAPU MEW MOGELEY WAGBEN
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Tufaci mapu mew mogeley wagvben abedefghijklmnfiopgrstuvwxyz
Tufaci kajfv wenu mew vikantuley ABCDEFGHIJKLMNNOPQRSTUVWXYZ
ta ko pu rakiduwam . ABCDEFGHUKLMNKIOPQRSTUVWXYZ
Doy fvta ba mapu tani mvlen ta komv RPN AAAAAAAR
xipalu ko mew ka pvjv mew addaaagiagee 4
pewmakeifimu tayini pu fvcakece yem 0123456789
Apon kuyeh fey tahi am -pigekey 0123456789
Ni hegvmkvleci piwke fewvla ivkyfvy. H,,,HoiHo*H'™*

5562 1L« [ )3)" 11 %% &/ 0"~ I—++
Elicura Chihuailaf Nahuelpan (n. 1952 en Quechurehue, fifichstffThép
Provincia de Cautin) es un poeta chileno mapuche. Es CEy€ UHH% <=>+-ts2
uno de los mas connotados escritores mapuches y su obra
es principalmente bilingiie, en mapudungun y espafiol.
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abedefghijklmniiopqrstuvwxyz
Chihuailaf nacié en Quechurehue, localidad perteneciente ABCDEFGHUI(LMNNUPQRSTUVWXYZ

a la comuna de Cunco, en la Provincia de Cautin de la _
Regidn de la Araucania. Su infancia, el nicleo funda- ABCDEFGHUKLMNNOPQRSTU vz

mental de su escritura, la vivié en una 4rea caracteri- adddddqdacpe AAAAAAALE
zada por la ruralidad y la cosmovisién mapuche, como 0123456789

narra en su libro Recado confidencial a los chilenos. Una

intimidad en torno al fogén, donde fue adquiriendo cl 0123456789
arte de la conversacién (nitram) y los consejos de los Hoy,Hoi:HO2H'™

mayores (ngillam). Este entorno permea su obra carac- 2582 1 <o JH)#% % &/ 00 I
terizada por ambientes australes y elementos del imagi- .

nario mapuche. Esta necesidad de manifestar su riqueza f Ifwhﬂ:ﬂ:(tiy €

cultural, diversa en su singularidad, fue configurando su

condicién de «oralitors, esto es, vehiculo de la expresion HEED

oral de sus mayores (ancestros) mapuches.

Su educacidn bdsica la realizd en el Liceo Atenea, en la locali-
dad de Cunco. Cursd la educacion secundaria en el Liceo Pablo
Neruda de Temuco y estuvo interno en el Liceo de Hombres

de Temuco. Se tituld de obstetricia en la Universidad de
Concepeion.
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» gonzalez@estudiohv.org
» www. flickr.com/patoloooo
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Pedro Arilla

SPANISH + ESCUELA SUPERIOR DE DISENO DE ARAGéN,
ZARAGOZA, SPAIN

ALENTINA WAS MY GRANDMOTHER: a strong, healthy
Vand vibrant woman, now reborn as a Castilian Didone
typeface. This typeface is formed of 457 glyphs that shine
in all their splendour at generous display sizes; including
46 ligatures, and 125 alternate characters for the user to
explore and enjoy. My sincere wish is that everyone will
enjoy using Valentina as much as I have enjoyed designing
her. Please, ask her to dance.

Valentinha

~ AN ANTIQUE SPANISH DIDONE -~

Valentiha was my grandmother;
a’ Strong, healthy and vibrant
woman, now reborn as Castilian
Didone typeface. This typeface
is formed> of 457 glyphs that
shihe in all theit splendour at
generous display sizes; includihg
46 ligatures, and 125 alternate
characters for the user to explore
and_enjoy. My sihcere wish is
that everyone ‘will enjoy usihg
Valentiha as much as I have
enjoyed designing it.
Please, ask her
6 dance:




Rafael Dietzsch

BRAZILIAN -« UNIVERSITY OF READING, UK

RIMARILY DESIGNED FOR PUBLICATIONS in Brazilian
P indigenous languages, Brasilica provides a set of
accented characters that support the particularities of these
languages, as well as most of the European idioms that use
the Latin script.

» rafael.dietzsch@gmail.com
» www.rafaeldietzsch.com
» @dietzsch
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1geons is
cravéed by
Sqitegmish
watkers.

Brasilica

Spoken by minorities, most of the Brazilian indigenous languages
require a specific set of diacritics for the Latin alphabet not easily found
on fonts commercially available. 9] Taking this scenario into account,
Brasilica provides an assortment of accented letters that supports
particularities of many Brazilian languages, as well as most of the
European idioms that use the Latin script. 4 As an addition, the Greek
seript was developed to harmonize with its Latin counterpart, although
is perfectly suitable to be used on its own. ¢ The family also comprises
bold and italic weights for emphasis and a matching sans serif, which
allows more flexibility and levels of hierarchy on document design.

Latn Regular
ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijklmnopqrstuvwxyz
Greek Regular

ABTAEZHOIKAMNEOIIPETY®XWQafydelnOuchuvionpsotuyho

Bold
ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijkl
Extrabold

ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijklmnopqrstuvwxyz

pqrstuvwxyz

e
ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijklmnopgrstuvwxyz

Sans
ABCDEFGHIJKLMNOPQRSTUVWXYZabcdefghijklmnopgrstuvwxyz



Rafael Jordan Oliver

SPANISH < EASD VALENCIA, SPAIN

ORD IS A TYPEFACE based on the modern style letters of
Gregorio Muioz at the train station ‘L’Estaci6 del Nord’
in Valencia. It was made trying to respect the original forms
and solving various problems.
This font was created for the final project of Graphic
Design of EASD Valencia supervised by Angel Alvarez.

» rafael.joroli@gmail.com
» @barrybianco
» https://nordtype.wordpress.com

mg‘[%%w&m&

PYPOGCRAPHY

IP'S A PYPEBRACE BASED IN PHE MODEBRN SPYLE
LEPPERS OF GRBGEORI® MUNOZ AP PHE PRAIMN
SPAPION N VALBNCIA L BSTACI®O DBL NORD".

Moder style Modulation
Ornaments. of the stroke.

Special care for
the characteristics
of the Spanish and
Valencian / Catalan.
ive solution to
tions,
ited from the

ABCDBPGHIKLNMNOPQRSPUVW
WBABIONCD 1234367290
NI/ rt-x=ttt <> Re@SE

NORD by Rafael Jordan Oliver https://nordtype.wordpress.com/



Rafael Saraiva

BRAZILIAN -« UNIVERSITY OF READING, UK

ERENDIP WAS DISCOVERED ON a nine-month journey
S throughout seas never before navigated. The type family
is intended to compose the canonical texts of Theravada
Buddhism, supporting the Pali language as transliterated in
Latin and Sinhala scripts. Theravada scriptures, known as
Pali Tipitaka, compile the teachings of the historical Buddha
in an extensive 45 volumes. The project brief was outlined
to solve this editorial problem as a robust book typeface,
highly legible for long run text setting. However, Serendip
has extrapolated its original proposition with the addition
of extreme weights, and the family is now a versatile system
suitable for a wide range of editorial projects.

» www.rafaelsaraiva.com

Serendip 6e3553&S

was discovered on a nine-month

Journey

23O GO LNB3E5)
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Serendip type family is intended to compose the canonical texts of Ther-

avada Buddhism, supporting Pali language transliterated in Latin and Sinhala
(E3020®2) scripts.  Theravada scriptures, known as Pali Tipitaka, compile the
teachings of the historical Buddha and his disciples in extensive 45 volumes.
The project brief was outlined to solve this editorial problem as a robust book
typeface, highly legible for long run text setting. | Scan to see the specimen >>>

SERENDIP™ WAS DISCOVERED BETWEEN SEP 2011 — JUN 2012, DURING THE MATD IN READING, UK



Raul Maldonado Periago

SPANISH - BAU DESIGN COLLEGE, BARCELONA, SPAIN

I AM PLEASED TO present my typeface project called

‘Cape’. This typeface is inspired by the era of Russian

Constructivism but Saul Bass mixing concepts such as

colors and shapes. I wanted to create a solid typography,

straightforward and easy to remember. Hope you like.
A greeting and thank you very much.

» nofear86_bcn@hotmail.com
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Rebekka Marleaux

GERMAN - ZURICH UNIVERSITY OF THE ARTS,
SWITZERLAND

ULIA IS A FRIENDLY slab serif with typewriter origins.

Some characteristics of typewriter fonts give you the
feeling of work-in-progress or a quick note and let the
writing appear informal. Gentle curves and organic forms

counteract the static look-and-feel of typewriter typefaces.

Tulia is ideally suited to job printing and headline sizes.
With italic and bold, it is also great for use in continuous
text.

» www.rebekkafalke.de

Als Baum wird im Allgemeinen eine holzige Pflanze bezeichnet, die aus Wurzeln,
einem daraus emporsteigenden Stamm und einer belaubten Krone besteht.

1.1 Die Botanik definiert Biume als mehrjéhrige, holzige Samenpflanzen, die einen dominie-
renden Spross aufweisen, der durch sekundéres Dickenwachstum an Umfang zunimmt. Diese
Merkmale unterscheiden einen Baum von Strduchern, Farnen, Palmen und anderen holzigen
Pflanzen. Im Gegensatz zu ihren entwicklungsgeschichtlichen Vorlaufern verfiigen die meisten
Baume zudem tiber wesentlich differenziertere Blattorgane, die mehrfach verzweigten Seiten-
trieben (Lang- und Kurztrieben)entspringen. Stamm, Aste und Zweige verlangern sich jedes Jahr
durch Austreiben von Endknospen und Seitenknospen, verholzen dabei und nehmen kontinu-
ierlich an Umfang zu.

1.5.7 Baumnf6rmige Lebensformen kommen in verschiedenen Pflanzengruppen vor: ,Echte” Baume sind

die Laubb&ume unter den Bedecktsamern und die baumférmigen Nacktsamer, zu denen Nadelholzgewéchse
wie die bekannten Nadelbdume gehéren, aber auch Ginkgo biloba (als einziger noch existierender Vertreter
der Ginkgogewéachse) sowie einige Vertreter der fiederblattrigen Nacktsamer Cycadophytina. Eigentimlichs-
ter Baum ist wohl die in Namibia vorkommende Welwitschia mirabilis, deren Stamm im Boden verbleibt.
Daneben kénnen auch die Palmen und die Baumfarne eine bauméahnliche Form ausbilden. Diese Gruppen
besitzen aber kein echtes Holz (sekundares Xylem)und gelten daher nicht als Baume. Eine Sonderstellung
nimmt der Drachenbaum ein. Dieser gehért zwar zu den Einkeimblattrigen, hat aber ein atypisches sekun-
dares Dickenwachstum.

3.26 Viele Baumarten kommen a ch innerhalb der (Angiospermen) vor. Die versc
Klassen haben hier unterschiedliche La typen hervorgebracht. zu den bedeutendsten die Buchengewéc
(Fagaceae). u denen neben den Buchen (Ragus spp. auch die Eichen (Quercus spp) und die Edelkastanie (Castanea sativg)
gehoren. Ebenfalls sind die mit den Birken und Erlen sowie die Nussbaume

e Ulmen (Ulmaceae) und die Maulb: »; wichse (Moraceae). Zu den
Obstgehdlze aus der Familie der Rosengewéchse
n Arten. Neben der Gattung Da
bedeutsam sind die Zedrachg;
sowie die Familie der Dipterocary

derbdume) gehért auch
liaceae) mit den Gattungen
e mit der Gattung Shorea.

tung Robinia in diese Grupy
Enthandophragma (Mahagonibéume) und Cedr
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Reiko Hirai

JAPANESE - UNIVERSITY OF READING, UK

HIS PROJECT IS CURRENTLY in progress at the MA in

Typeface Design at the University of Reading. The
project brief is to create a harmonious text typeface for Latin
and Japanese.

» reik.hirai@gmail.com
» http://www.reikohirai.com

Kamon is a family crest, which originates in

Japan during the Heyan period. This Kamon is

’

Takanoha, which means ‘feather of the hawk’,

and stands for ‘valiant samurai’.
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Renata Pokrywinska

POLISH * UNIVERSITY OF ARTS, POZNAI\'I, POLAND

OREM — THE TYPEFACE dedicated to Czestaw Milosz’s

works. The contrast and contradictions, typical for
Mitosz’s works, have become the starting point to design the
font inspired by the poet’s works. Hence, one finds elements
which are very smooth, round but also rough and sharply
bevelled. The contrast of the boldness is distinctive. This,
together with the maintaing the traditional form, makes it
look a bit archaic. Nevertheless, it never lacks its universal
look.

The text typeface was designed for prose as well as poetry.

The small print works well in long texts. It includes stylistic
variants of roman, italic, bold, bold italic and small capitals.

» www.behance.net/renata_pokrywinska

CASLAV MILOSEVI (1911-2004)

syn Aleksandra Milosza i Weroniki Mitoszowej z Kunatéw

the author of poems:
Alkoholik wstgpuje w brame niebios

Campo di Fiori

» West—und Ostliches Gelinde «
Le Monde—e’est terrible

laureat NAGRODY NOBLA w dziedzinie

Prose & Poetry

CHAPTER V

The First Half of the Eighteenth
Gentury — “The Saxon Night”

Background information

ArLY 1700s; the weakness of a stagnant economic and political
E system became only too apparent. A rigid class division into ma-

sters and serfs was stronger than ever in the nearly ruined country.
Wars had devastated towns so completely that some of them had lost up
to 90 per cent of their inhabitants. While the former counted the towns
which they possessed in dozens, the villages in thousands, and maintained
their own private armies, private courts, even private diplomatic relations
with countries abroad, the latter lived on a level scarcely above that of the
peasants, retaining, however, a pride in their titles and their right to vote,
which enabled them to treat their rich brethren as equals. The poorest
gentry entered most directly into the service of the latifundia as employees

W GLAB DRZEWA

Ten, wpatrujge sig, mowil: Widzg ludzi,
bo dostrzegam jakby drzewa chodzqee

Marek, 24

Drzewo, méwi nam dobry Swedenborg, jest bliskim krewnym
czlowieka.

Galezie jego jak rece splatajg sie w uscisku.

Naprawde to drzewa sa naszymi rodzicami,

Poczelismy sie z debu, moze, jak cheg Grecy, z jesionu.

Usta nasze i jezgk smakuja owoc drzewa.

Piers kobiety jest nazwana jablkiem i granatem,

Jej ono to jak dla drzewa ciemne fono ziemi.

Stusznie tedy co najbardziej upragnione zawiera si¢ w jednym
drzewie



Renata Salerno Polastri

BRAZILIAN * UNIVERSITY OF BUENOS AIRES, ARGENTINA

UATRO PRESENTS THE IDEA of being a gothic/roman

hybrid typeface design, combining the legibility of the
roman letter, its proportion and formal structure, with the
style of the gothic letter, or blackletter. The main purpose is
to allow the appreciation of the blacketter essence on the type
colour and at the same time, to make the small size legible.
Composed of a regular version and italic, it’s a typeface
designed to work in paragraph text as a whole and not
separately in each character.

Tipografia Romana & Blackletter

MAGAZINETYPE

LIRISMO, SUBJETIVIDADE E EMOCAOQ

Johann Wolfgang von Goethe

28 August 1749 - Frankfurt; T 22 Marz 1832 inn Weimar

Las penas del joven Werther

muy

CONNDENSADA

25 dejulio | Si,amada Carlota, todo se encar-
gard y todo se ejecutard; vengan encargos
con mds frecuencia, vengan en todo momen-
to. jAh! Sélo te pido un favor, que no haya
arenilla en los billetes que recibo. Mi primer
movimiento fue llevar a mis labios el de esta
maiiana y he sentido la arenilla hacer ruido
enmis dientes.

26 dejulio | jCudntas veces me he prometido noverla tanto! jAh! ;Quién puede
resistir y cumplir este objetivo? Todos los dias caigo en la tentacion y al regre-
sar de verla, me digo, como por excusa o consuelo: “jMafiana no irds!” Llega
ese maiiana y con él, sin explicacion, un motivo inexcusable para visitarla; y
antes de que haya tenido tiempo para reflexionar sobre ello, me hallo en su
casa. Una vez, porque me dice al despedirnos “;vendrd usted mafiana?” ;Es
posible no aceptar semejante oferta? A veces me da un encargo y yo pienso
que seria una falta de atencion no llevarle yo mismo la contestacion; y otras
veces, en fin, haciendo un tiempo tan magnifico, esimposible no salir del cuar-
to y disfrutarlo. Entonces salgo y camino hasta Wahlheim, y al llegar, como
no es mds que media legua hasta su casa... me siento como atrapado en su
misma atmdsfera y sin saber cémo, llego a su lado. Mi abuela nos contaba la
historia de la montafia Imdn; todos los barcos que pasaban cerca de ella per-
dian su herraje; los clavos, como si tuvieran alas, volaban hacia la montaiia,
sedesunian delamaderay los pobres marineros quedaban perdidosy sin mds

remedio que tomarse de los tablones flotantes.

Cuatro é um numero, e também uma tipografia

ABCDEFGHIJKLMNOPPQRSTUVWXYZabcdefghijklmnop
barstuvwxyzR+ —x+<=#><>[=]-% % % *2*nQoA[LV =
J0p01234567890SERS¥ECSO*FI§I@™MBO&K «nor.,:;"#

(){}/H\A“d,?o/o 0/00.000____

“7 . (kostff fu ffi ffl fl th



Rick Jones

BRITISH - UNIVERSITY OF HUDDERSFIELD, UK

EBEN PRO IS A contemporary rounded sans-serif

display typeface that has been designed with meticulous
attention to detail. The typeface has been specifically
designed for large purposes.

Neben Pro has been crafted using a pair of fixed width
parallel stokes with rounded terminals. The flow from the
straight edged stems to the round counters adds contrast and
definition to the letter forms. The typeface also uses natural
breaks and ink traps in areas that connect and overlap the
parallel stokes which means there are not sharp corners in
the typeface.

» info@studioeightpointnine.com
» www.studioeightpointnine.com

Neben-Pro
nnnnnnnnnnnnnnn
Chacacter Set:233 Glyphs

NIEBIEN
PRO
—REGULAR

Rick Jones waw_studiooeightpointnine.con

NEBEN
PRO
—KOMPAKT
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120320
190586
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Robert Jarzec

POLISH * GRADUATE SCHOOL OF HUMANITIES AND
JOURNALISM, POZNAN, POLAND

METRUM IS THE POLISH word for a musical time
signature. While it is an elementary and inalienable
component of each melody, it is characterized by a wide
variety of types.

The project refers to transitional and early Didone styles,
with modern proportions, refined smoother contrast and a
bit more calligraphic feel.

» robertjarzec@gmail.com

Aparat, co pstryR! zrobi

Intxausti wins 16th stage of Giro

marketwatch

Relacja ,nadawanie - odbior” wydaje sie zawsze wieloznaczna

Click to swipe your hard disk

and now

Bist du glicdklich?

dddd

hierarchical generalized linear
model is a useful statistical tool

A solen dolcino isiac - clavicles diduce benevolence
chapfallen isobilianic quiz is dclass annale dab nip
sapiencies a bead 286 745 moonal vesuvius came
bacalao nonbiased if job mucus pholidosis hoes lien
hemibasidium buds in me hellish placemanship
sulonide space as hemokoniosis accoll sensic ands
nib a vaudevillians laminose ulmic quinoidin jabia

so unimpoisoned vip sensics in is calfkill carlejken
unblanched 83465 a amid oil displodes mon scabbed
mock imbondo jonfbuille bid pop safehold pom-
pon blazed oaks campus hsien jam vein subs diene
hufcap med phoneidoscopic ace amine bemuddle
upus man cool lupin subbase kicks hold dims in elm
odium oboe mina sesma cosmesis obj as hi vesi-
culae a olds cook subpool quinquenniums aplome
hi sac unseduceable unquick delapsion deal espo-
usal is chullo he delph lupicide medullispinal limb




Sabina Chipara

ROMANIAN - EINA, BARCELONA, SPAIN

AGORIS IS A WEDGE serif typeface with an upright
Z stress, tall x-height and medium contrast, designed
for editorial usage. It has a text and a display version, using
alternates, both influenced by archaic Romanian letter forms
used at the beginning of the 20th century.

Zagoris is a work in progress and more weights are
presently under development. The work on the design
started during the Advanced Typography Master at EINA,
Barcelona in 2012.

» sabinachipara@gmail.com
» www.behance.net/sabinachipara

/agor1S

regular with alternates

«A sudden silence in the middle of a conversation suddenly
brings us back to essentials: it reveals how dearly we must

pay for the invention of speech»

1937 *

2012

AJNMajnmru — AJ]NMajnmru

The Transylvanian villages with fortified churches provide
a vivid picture of the cultural landscape of southern Tran-
sylvania. They are characterized by the specific land-use
system, settlement pattern, and organization of the family
farmstead units preserved since the late Middle Ages, dom-
inated by their fortified churches, which illustrate building
periods from the 13th to 16th centuries.

In the 13th century the kings of Hungary encouraged the
colonization of the sub-Carpathian region of Transylvania
(Erdely) by a German-speaking population of artisans,
farmers and merchants, mainly from the Rhineland.
Known as the Transylvanian Saxons, they enjoyed special
privileges granted by the Hungarian Crown, especially in

d 11l

the period preceding the creation of the Austro-Hungarian
Empire. Despite living in a country where the majority of
the population was ethnic Hungarians or Romanians, the
Transylvanian Saxons were able to preserve their language
and their customs intact throughout the centuries. Their
ethnic solidarity is vividly illustrated by their settlements,
which remained resistant to external influences.

Their geographical location in the foothills of the Car-
pathians exposed the Transylvanian Saxon communities
to danger when the Ottoman Empire began to menace the
Austro-Hungarian Empire. Their reaction was to build de-
fensive works within which they could take shelter from
the invaders.

Irla

Ex-sportivul isi fumeaza jucaus
tigara band whisky cu tequila.



Sanchit Sawaria

INDIAN - NATIONAL INSTITUTE OF DESIGN,
AHMEDABAD, INDIA

A{HAND DEVANAGARI IS A family of compact monolinear
typefaces. The letterforms are dynamic; typically
round shapes appear more compact, as their verticals have
been flattened. This straightening out gives text set in the
typefaces a streamlined look. Indeed, Akhand Devanagari

is designed according to a modular system. All shapes bear

a strong commonality to each other, without becoming
repetitive. However, the curves in the modules have all been
optically corrected, removing the mechanical nature that
would otherwise become too dominant.

The family includes 8 font styles in upright and 8 in italics.

Each of the 16 font styles contains 892 glyphs, offering full
support for conjuncts and ligatures.

» www.sanchitsawaria.com
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Sandra Adler

GERMAN - UNIVERSITY OF READING, UK

MELIA IS A FRIENDLY typeface family for hierarchical

typesetting. It is the result of nine months’ study during
the MA programme in Typeface Design at the University of
Reading, UK.

The family provides a variety of weights and styles (light,
regular, bold, black, italic) to enable more design possibilities
for complex print publications. With nice, fluent curves and
modulated strokes, Emelia communicates a very friendly feel
in the Latin as well as in the Tibetan script. Furthermore,
it is designed with some playful details that get more
distinctive in the light and black versions of the family.

» hello@sandraadler.de
» www.sandraadler.de

mamulana

Himbeermarmeladenglas

hakuna matata

THE MUSEUM IS CLOSED ON MONDAYS

The Chocolate Factory

S, S, S,
S B B B B B WS S WS W S B WS WS B S WS WS

y y y y y y y y
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playful details

1.250 cm handkerchief

It tasted so good to her, so very good, that case be as you say, I will allow you to take away
the next day she longed for it three times as with you as much rampion as you will, only I
much as before. If he was to have any rest, her make one condition, you must give me the child
husband must once more descend into the which your wife will bring into the world. It
garden. In the gloom of evening, therefore, shall be well treated, and I will care for it like a
he let himself down again. But when he had mother. The man in his terror consented to
clambered down the wall he was terribly everything, and when the woman was brought
afraid, for he saw the enchantress standing to bed, the enchantress appeared at once, gave
before him. How can you dare, said she with the child the name of rapunzel, and took it
angry look, descend into my garden and away with her. Rapunzel grew into the most
steal my rampion like a thief. You shall suffer beautiful child under the sun. When she was
for it. Ah, answered he, let mercy take the twelve years old, the enchantress shut her into
place of justice, I only made up my mind to do atower, which lay in a forest, and had neither

it out of necessity. My wife saw your rampion stairs nor door, but quite at the top was a little
from the window, and felt such a longing for window. When the enchantress wanted to go in,
it that she would have died if she had not got she placed herself beneath it and cried,

some to eat. Then the enchantress allowed her

anger to be softened, and said to him, if the Rapunzel, Rapunzel, let down gour hair to me...




Sebastian Losch

GERMAN - UNIVERSITY OF READING, UK

ERAS IS A KINDHEARTEDLY vicious monster. It has
T a strong affinity for an entire range of typographic
encounters, is highly articulate, slighty deformed, fierce
and roughly eight feet tall. Rumour has it that it is fluent

in Arabic, Greek, Tamil and Latin. It also has OpenType
features.

» www.sebastianlosch.de

Wein & Luftgitarren

HNENTAMOP®H KAI TO TEPAZ

To KPATNHA TWV XEPLWV EVAL EVAG TPOTIOG YIa var Supdoal TwG YIVETAL
dvo avBpwroL va eivat padl xwpis va AEVe TImoTa.

Jabberwocky

(He knew how to be impolite without being rude)

Where the Wild Things Are

the METAMORPHOSIS of the VICIOUS GNOMES

w R
- _ ~ ~ ~ 0 ~
e B JS Va5 lgiaars
eutli R 9
z

tépag (téras) n, plural tépata (Mons-ter) 1a large, ugly, and frightening
imaginary creature: a monster with the head of a hyena and hindquarters
of awolf; a world of fable, inhabited by other-worldly monsters 2 a thing
of extraordinary or daunting size: this is a monster of a book, almost 728
pages 3[as modifier]: a monster 56.792.184 Ib elephant with giant ears.

6TEVILOL| Slq&&IM BTWI Q) (HLOEDLIS HlgdhGHLOM?
Many Million Magic Markers
Meet Multiple Mellow Monsters

TERAS, a typeface for Arabic (4. ,5J1), Greek (eMnvixd), Latin & Tamil (L))

3



Q
g =
(1]
e
5]
7p]
N
(]
=

Sergio Daniel Ben

MEXICAN + NATIONAL SCHOOL OF ARTS, XOCHIMILCO,

MEXICO CITY

UATRO GATOS CONDENSED IS a typeface designed
from pen strokes, scanned and digitised with vectors
collection of cat’s stuff, comics and more. We can find these

Dingbats and special glyphs with the smallcaps command,
and also in the alternate characters in the keyboard (9, A, m,

condensed thin, bold and 3D; also with a thematic Dingbats

Cuatro Gatos is a typeface useful for big sizes as titles
or short text. The Dingbats feature gives the family a
humouristic click. We can play with the superposition or

to develop the entire alphabet. The family consists of:
composition of the glyphs for fun results.

C

» dyno.sheep@gmail.com
» www.behance.net/intransferible

» @intransferible



Sonia Garcia Quiroga

COLOMBIAN + UNIVERSITY OF BUENOS AIRES,
ARGENTINA

VIADOR REGULAR IS A humanistic roman typeface
made as a project in the Carrera de Especializacidon en
Tipografia at the University of Buenos Aires. It’s elegant and
stylised, and has modulated stems and details that make it a
very nice text typeface.

The project concept is inspired by the idea of flying,
frequently found in the texts of colombian writer Jairo
Anibal Nifio. This font is a tribute to him and his influence
in Colombian literature.

The notion of ‘flying’ is visible in its airy appearance
between lines, its long ascenders and the intention of
movement in the modulation of the stems and diacritics.

» sonia.garcia.q@gmail.com
» http://soniagarcia.dunked.com

Aviador

Moniquird, Boyaca - Colombia. 5 de septiembre de 1941.

—¢Verdad que esté lloviendo
mucho tltimamente?

;POR QUE NO VINISTE?

¢Por qué no viniste?
Me hiciste comprar dos boletas

para ver esa pelicula de gingsters L4
y te estuve esperando
todo el tiempo en la puerta del teatro.

¢Por qué no viniste?
Dos chocolatinas con avellanas

L) [ ]
se quedaron sin hacer nada en mi bolsillo
mientras la pelicula me llegaba hecha sonidos, r l I 1 I I
ulular de sirenas,

estruendo de pistolas,

graznido de misterioso animal mecénico 1 h &
y una voz que de pronto dice “darling”. yC e e S S u n

juna oveja es una nube con paticas!9y

“Ustedes aprenderdn a abandonar el suelo y a volver a él cuando les plazca, a desarrollar las artes
de la navegacién aérea ayudados por el estudio y por un amor profundo al aire.” Aviador Santiago.

A, a, a, der Winter, der ist da! E, e, e, er bringt uns Eis und Schnee,
Herbst und Sommer sind vergangen Malt uns gar zum Zeitvertreiben
Winter, der hat angefangen. Blumen an die Fersterscheiben.

A a, a, der Winter, der ist da! E, e e, er bringt uns Eis und Schnee.

ABCDEFGHIJKLMNNOPQRSTUVWXYZ-abcdefghijklmniopqrstuvwxyz
Clx<<{[(j¢«¥%0123456789%»21)]}>=>™
ce e @Ef-.— ., pmAQIIZ Ve fA#- T
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Soo Kyung Kim

KOREAN « CENTRAL ST MARTINS, LONDON, UK

Lc‘)CHo SANS IS A contemporary sans serif design. This
typeface is based on both pen-drawn and geometric
letterforms. In addition, the typeface has a large x-height
with short ascenders and descenders. The overall treatment
of curves is soft and compact. Locho sans is a heavy, bold and
condensed face intended for use in posters.

» ZZOys3@mnaver.com
» http://locho.net/design.html
» @lochoskim
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Szymon Sznajder

POLISH * UNIVERSITY OF ARTS, POZNAI\’I, POLAND

HELF WAS DESIGNED AS my graduation project in
S Professor Krzysztof Kochnowicz’s Studio at the
University of Fine Arts in Poznan. The construction of the
font was based on Renaissance Roman typeface while its
form is inspired by the landscape of a shelf glacier.

Shelf is a typeface for text and identification purposes. It
has eight weights. The Regular is the most complex one at
the moment. It has stylistic variants of roman, italic and
oblique. The oblique together with the roman intend to be
a part of informational and navigational systems to help in
wayfinding. The regular along with the italic are to be used
in long texts. What is more, the typeface includes Cyrillic
and Hebrew, a lot of other stylistic variants and OpenType
features.

» www.typolis.pl
» szymon_sznajder@typolis.pl

Shelf

Hair, Hair Oblique, Thin, Thin Oblique, Light,
Light Oblique, Regular, SMALL CAPS, Oblique,
Italic, knpunnuua, knpuanuya, N1V, N1y,
Medium, Medium Oblique, Bold, Bold Oblique,
Hevy, Hevy Oblique, Black, Black Oblique.

intended for the text, information and identification

MULTILINGUAL

includes latin, kupunnuua, N2y

5 & Ampersand

THE AMPERSAND—can be traced back to the 1st century A.D. and the Old Roman cursive, in
which the letters E and T occasionally were written together to form a ligature. In the later and
more flowing New Roman Cursive, ligatures of all kinds were extremely common; figures 2 and 3

from the middle of 4 th century are both examples of how the et-ligature could look in this script.

However, during the following development of the Latin script that led up to the Carolingian

minuscule (9th century), while the use of ligatures in general diminished, the et-ligature contin-

ued to be used and gradually became more stylized and less revealing of its origin.

next door, sector B, row 27-31

sitalic and regular for text”, » oblique and regular for wayfinding«

selenografia

Polyfon zwitschernd aRen Mixchens Végel Riiben, Joghurt und Quark.

KOCMUYecKas mporpamma

»Moonwalker”

N""7710 101N AYHOX0A4 :N'D112 Lunokhod :n*721x2

Na Srebrnym Globie

D'7enY

ICH DALEKOPIS FALSZUJE GDY PROBY XQV NIE WYTRZYMUJE

root source

NTNN2 NN XXN YN971 77 0217 DY 117D AT
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Jan Janussorski— ur. 1550 1 KRAKOWIE, 3m. 30 listopada 1613 — Nowy karakter polski

nie ma typografii bez Raligrafii

HamburgefontShelf

IR AW I TN Szelf kontynentalny (pétka  wensd) (anrn. shelf - nonka)

N npIn WA NTAN  kontynentalna) - czesé — ebiposHeHHas oBnacs noa-
V2w 0 07 NN X kontynentu zalana wodami  BOHOR OKpaWHs! MaTepUK,
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T IDN 200 W N 1507 ich powierzchni, jak réwniez  rpanmuamu wensdha sens-

N PMUY MIPWA MK prayblizong granice wplywu  K0TCA 6eper MOps WAk okeana
037717700 40003 morza na kontynent. W TaK HasbiBaeman 6posKa
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Tania Chacana

CHILEAN -+ UNIVERSITY OF BUENOS AIRES, ARGENTINA

ILA IS A TYPEFACE designed for long texts and poetry.
M It is a typographic approach to Vicente Huidobro’s
Altazor book which contains seven songs or chapters that
makes a transit from the rational to the abstraction.

It is a Roman humanistic typeface that tries to accomplish
legibility for small sizes.
It is accompanied by two weights: bold and light; and an

italic, which provides a more contrasted axis than the roman.

Trouée d’Arenberg

humanidad
LA CROIX DU SUD

V1g0r0Za V0Z

diesen tanzenden Trianen

Qué verso!

QUELQU'UN CHANTAIT 1917

Es una familia para textos largos de prosa y poesia. Es un acercamiento tipogréfico a la obra Altazor, de Vicente Huidobro. Compuesta
por siete cantos o capitulos que incia en un transito desde lo racional a lo abstracto.
Mila como familia tipogréfica es una romana humanista que se encuentra con los requerimientos de legibilidad para cuerpos pequefios.

Acompaiada de dos variables de peso: bold y light; y una variable de estructura italica, que provee una modulacién mas contrastada.

nouvelle horizon nouvelle horizon

Que el verso sea como una llave Que abra mil puertas Inventa mundos Que el verso sea como una llave Que abra mil puertas Inventa mundos

nouvelle horizon nouvelle horizon

Que el verso sea como una llave Que abra mil puertas Inventa mundos Que el verso sea como una llave Que abra mil puertas Inventa mundos nuevos y




Teja Smrekar

SLOVENIAN - ACADEMY OF FINE ARTS AND DESIGN,
UNIVERSITY OF LJUBLJANA, SLOVENIA

ILVA IS A TYPEFACE family developed as a part of a
diploma thesis at University of Fine Arts and Design
in Ljubljana. Its purpose is to be used as a text and display
face in a print edition of Anthology of Poetry of 100 young
Slovenian poets. It has calligraphic tendencies with a
contemporary feeling influenced by gothico-antiqua types of
letters.

» smrekar.teja@gmail.com
> @teja_s

Bluebirda

Sredi nodi, ko bori vzvisijo, ko se drevesa iz sanj prebudijo

mixed economy

KADAR GRE VETER CEZ POLJE, SE PREBUDI MOJE SRCE. MED MESECINO SE POLJE SVETLIKA

XIMOMETPA KAOWG EXEL

Med ostrim difanjem raznih omak, med kri¢anjem stopam Cez sivi tlak

resionizem

Rad bi povedal ljudem lepo, dobro besedo, svetlo besedo, kakor je svetlo novembrsko sonce na Krasu

TOMTIO LUK

GIRL IN A MINISKIRT READING THE BIBLE OUTSIDE MY WINDOW

avantgarda

alone and with everybody

Laborestem et latem entiur, ut accum verios atium exceperum re quuntur, consequid que volor seque endae nihiliqui cum as ad quiatumqui volum iniet evenihitat arup-
taspit a dit volor auda verum ipsum renis ut officta eptaque consed que debit fuga. Sa simolore voluptat lamendest delit et rempos doluptatur, id est caque solorerspe mi,
cusdae dolutem quae ditatem rem as quatur? It, ipsam qui atem unt. Sundi conseditas dolore vel in cos maiorib eateceatus. Ita volut poreici molupic te is ipsam lat volest
aut hit rem et apienimini quat et eaque pariorrunt. Eliquiatur simporis niet, si rat. Obis eosti quiaspis et rae corere, to dia que quaepudipsam quas quo conserfero. One
estis ipsundi gniendem inullab oriost aperate molorest, andandi ne deles que de possed maxim sin porro magnis pedit, si cone sus, odit, optaessimus rem quis dit et eos

ent re estrunt volupit aut ipidebit quam, ut ut as quam, ommolor rem exerita sitint volo bereptas dolupt nonsecaborum incia con eum qui dit, sim eati dem que cupta-

tur, officiatur accum remquosam re volorep elibusae cor alitiusdae. Unt dolupta tectatia nihic tessitatem impeliae. Itatendici sum ciceron cor aquilea per asper.

Silva Regular

silva Italic

Silva Poster

Silva Bold

Silva Greek



Thierry Fétiveau

FRENCH - GRAPHICREATIS, NANTES & ESAD AMIENS,
FRANCE

ANDERSEN TYPEFACE REFERS TO the Danish writer Hans
Christian Andersen, author of numerous tales. This
typeface is intended for use in children’s stories in general.
What makes Andersen different is its new punctuation
system. Indeed, in addition to classical glyphs, Andersen
has 15 totally new punctuation signs expressing feelings
(joy, anger, worry, love, fear). As in Spanish punctuation,
these glyphs are placed at the beginning and at the end of a
sentence to help the reader find the right tone.

» thierry.fetiveau@gmail.com
» www.thierryfetiveau.fr

Andersen

i Ah, maudit Aladdin, tu vas étre puni comme tu le mérites V

v ) VSV INEP=2L00p

¢ I've lost my way in this dark forest, and I'm alone $

ONCE UPON A TIME

Il était une fois dans un royaume lointain, une prin-
cesse qui se prénommait Isana ; elle avait perdu son
prince a la guerre, si bien qu'elle passait ses journées
entiéres a pleurer. Elle pleurait du matin au soir, tant
et si bien que le chateau était souvent inondé de
larmes. Sa tristesse touchait le peuple, et le royaume
était comme en deuil, lui aussi, dans une peine qui
semblait éternelle. De nombreuses personnes avaient

essayé de la consoler mais sans succés. Son pére, le
roi, avait fait venir des savants du monde entier mais
aucun d'entre eux n'arrivait a la guérir de son mal.
Le roi avait méme promis des montagnes d'or et la
main de sa fille a quiconque la sortirait de sa torpeur.
Mais les années passaient et Isana pleurait encore et
toujours. Un beau jour, un prince étranger du nom
de Josias, arriva au chateau et demanda a voir le roi.

Aamor® & ;ira’

/v Grandmother, what big teeth you have got \/

Biicher fir Kinder



Thomas Kim

FRENCH - ECOLE DE COMMUNICATION VISUELLE (Ecv),

PARIS, FRANCE

EIRE IS A TYPEFACE revival inspired by a gothic
architecture book from 1925.

Two versions were designed with different terminals;
the second version proposes a straighter aspect.

Loire took its name from the Chateaux of the Loire, part
of French architectural heritage.

» interlettrage@gmail.com

Iron Butterfly

AND THE GODS MADE LOVE

Feel Flows
GIMME SHELTER

S1 Seinor
Bernauer Strafie

Tour Eiffel

Féte nationale




William Montrose

GERMAN / US - UNIVERSITY OF READING, UK

NIM™ IS A PUNCH-CUTTING fantasy turned into Bézier
O curves. A tribute to craftsmanship sans nostalgia.
Chunky elegant curves deriving from a broad scuffed
nib, worked into metal with gravers and files. Angular
calligraphic strokes cast into typographic solutions for
modern day book setting.

» sansofnrk@gmail.com

The Bernstein Polynomial

PrDAVN PIMIN

VAR NTX 9995NK NPONR NN X1 P

Agony & Irony

un amour fou

6‘ I love you but I've chosen type

This highly crystalline metalloid NaNNnN NPMRY PAIYR WA TOIRVAN
gives type metal its hardness and AR N NTM N0 ANR INPVP IR
amuch better and sharper cast. 12NN 072112719 R0 1Yo PN
Crystalline in appearance it is DR PINN NVIR N9 DY 1WA
both brittle and fusible. Alloyed NP1 7T DX 19WN1 NA1010i
with lead, antimony strengthens WAV 19IND MIRIW NINND R NN0IN
the alloy and improves casting 191X 720 IRINN PIRA NTI 0P

parameters. NIP2DKRN NINN M2 NN 07X MNon



Will Smith

BRITISH - UNIVERSITY OF HUDDERSFIELD, UK

TRIPE IS A GEOMETRIC typeface built on a 900x900
S grid, divided into 500 units from baseline for the x
height, 700 units from baseline for cap height and -200
units for descender line. The large x-height is over 55% of
the grid and over 70% of any character, to increase visual
size and ease legibility. All six weights have standardised
x-height and cap height.

StripeMinus is inspired by Brian Coe’s experimental
alphabet where he reduced lowercase letters to the
fundamental parts stopping just before the point of
illegibility. It was created using Stripe as the skeleton, and

drastic contrast between crucial and non-crucial elements of

each character to create a unique reading experience which

at first looks alien, but with a closer look and familiarisation

becomes readable.

» stripeprojekt.com
» will@stripeprojekt.com

Typeface: Stripe & StripeMinus
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Ying Tong Tan

SINGAPOREAN + CENTRAL ST MARTINS, LONDON, UK

ALA IS A TYPEFACE inspired by an anonymous photo of a
L poster. Designed initially as a stencil typeface before its
digitisation, Lala is heavy in weight with painstakingly thin
cut lines to add contrast and movement.

Lala comes in solid and striped weights, each equipped
with regular, italic, and reversed (left slant). It is best suited
for large displays and words that will show its detailed
stripes, and its robust yet quirky character.

» ytong31@hotmail.com
» @theyellowtampon
» theyellowtampon.tumblr.com
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CREATIVE DIRECTOR PRINTING

Ben Mitchell Leycol www.leycol.com
TYPE SPECIAL THANKS
Cover numerals set in Téras [p.205] James Fooks-Bale
Body text set in Lumen [p.47] Dan Rhatigan

Gerry Leonidas
PAPER Julian Moncada
Interior: Accent Smooth Elena Veguillas

Cover: Colorplan vermilion
Supplied by G F Smith Kindly supported by Monotype
www.gfsmith.com
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